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Arabian Nights: The Tale of the Fisherman
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Abstract

The tale of the fisherman and the Jinni from Arabian
Nights, the masterpiece of Arabic popular literature of all
time, is studied from a contrastive linguistic perspective.

Through the eyes of a translator, a number of translation
problems are identified with the aim of pinpointing recurring
patterns of language use and thought perceived against the
backdrop of a possible translation into English so as to
suggest possible future translating techniques that can form
the groundwork for a set of translating rules.

Sociolinguistic factors pertaining to the tale at hand are
reviewed to place the tale in the adequate context of time,
place, participants, etc.

Two sections are devised to analyze the text and the
translation starting from the most prominent sociolinguistic
factors:

A- Section one deals with user of the Lanquage:

translator versus the original speaker highlighting the

following:
1-Individuality.
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2-Participation.
3-Verses making by the speaker.
4-Imagery selection by user of the language.
5- Particular choices of user of Language including culture
related choices, improvisation and inconsistency.

B- Section two deals with Language in use, the

translation versus the original assessed on the following

criteria:
1-Contrastive analysis.
2-Use of nominal groups of words.
3-Use of verbs in succession.
4-Use of "performing" verbs.
5-Use of "visual" verbs.
6-Use of "body language" metaphors.

7-Abstract nouns.
s-Emphatic form skl Jexill i
9-Verb form Jaz

10- Nuances of meaning.

11- Linking device g 045 sl

12- Colloquial and standard language.
13- Scene repetition.

14- Rhetorical embellishment of saja.
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15- Existential there.

16- Speech acts: religious expressions.

17- Arabic clichés.

18- Intersexuality.

19- Time of Language.

20- Transliteration. 21 - Connectors. 22- Word order.

Arabian Nights that started, as a rich, diverse oral

tradition was preserved by scribes to become the highlight of
Arabic popular literature of all time .
"The frame story of Shahrazad is believed to be Persian in
origin with Indian borrowings: It was Islamized and
translated in the eighth century in Irag.". (The Thousand and
one Nights in Arabic Literature and Society, Andre Miguel,
Cambridge University Press, P. 7).

When translated, the Nights turned into a universal
celebrity promoting Arab culture and civilization, enthralling
audiences around the world, with its unique mosaic of events
and characters as the story telling uses various linguistic
techniques employing Quranic quotations as well as an
interplay of verses, proverbial phrases, standard and
colloquial Arabic usage together with other expressions that
are specific to Arabian Nights. Thus , a masterpiece is made

manifesting linguistic interaction with code- switching on
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various levels .The challenges a translator has to deal with
are therefore countless.

This paper aims to identify recurring patterns of
Language use, recurring patterns of thought, and techniques
in translating that can form the groundwork for a set of
translating rules The world renowned translation of Arabian
Nights into English by Richard Burton published by Khayat,
Beirut in 1966 is used in this research to conduct a critique
from a contrastive linguistic perspective.

The tale of the fisherman and the Jinni is a distinctive
narrative, a story of a fisherman confronted by a formidable
adversary; the Jinni. The dominant conflict is between the
central figure the fisherman and his adversary the Jinni.
Fishing is this old man's livelihood and he is resigned to the
fact that his lot as a fisherman is his destiny as we are let
into his state of mind through the religious catchphrases and
poetry he recites in instances of emotional distress and
physical hardship.

Various situations in time and place entail expressions
specific to them, as parties to the linguistic interaction: the
speaker, the addressee ,the where, the what, the when, and
the how play a role in determining language use in various

contexts.
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A set of social factors are identified by Janet Holmes in
an (Introduction to socio linguistics, Longman, 1992, P. 12)
to characterize language use.
"1- The participants: who is speaking and who are they
speaking to? The speaker versus the addressee
1. The setting or social context of the interaction: where are
they speaking?
2. The topic: what is being talked about?
3. The function: why are they speaking?"
Starting from these social factors we devise a
sociolinguistic model in two sections to highlight the
characteristics of the wuser of the language, and

characteristics of language per se in use. A- The first

section characterizes the user of the language in terms of:

1. Individuality.
2. Element of implied participation between speaker and
addressee .
3. Verse making by the speaker.
4. Imagery selection by user of the language .
s. Particular choices made by the user including culture

related choices, improvisation, and inconsistency.
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B- The second section characterizes lanqguage itself in use

in terms of:

10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

Contrastive analysis.

Use of nominal groups of words.
Use of verbs in succession.

Use of "performing" verbs.

Use of "visual™ verbs.

Use of "body language" metaphors.

Abstract nouns.

Emphatic form skl Jsxill i
Verb form el

Nuances of meaning.

Linking device ags 09 sl

Colloquial and standard language.
Scene repetition.

Rhetorical embellishment of Saja.
Existential there.

Speech acts: religious expressions.
Arabic cliches.

Intersexuality.

Time of Language.

Transliteration.
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21. Connectors.
22. Word order.

A- The first section: characteristics of user of the

language |- Individuality of the user of the Language

Compassionating Compassionate

Jl Compassionating Compassionate s> Leas el ) =
LS 3 1l ) B 5 enil) NG daes (RIUND 2 Ltsiians 14
Go o endd 12Y0 Morphological as, o s sasal Sf sf (ol
gl 23 40

(S ) 2 U plaa Y Ol eyl el s (355 Ay
Ao VAT Ghues adly daly duhull Ol Beld cplll s s 1 gad

Ao S (gry minb o DSy OlesS Sl b o OV o2y
55 3 LS U1 Jadl il 3 skl L o of b ) J ey S0 it
o ol Sl ezl e ey e 2 OF e T et B OB ¢ am 0D
ke 0l5” o) Lafy cogasd) MY Gl @ 2L sline Oy (i ady of 24
V) LY WS g iy e Y W oD

L AL e ol 3 S o o S il o) e e
Ol i € ooy e Bl sl 3 85 O 10l e U o I 3 (o)
Obs Lgatllaey wad) 10 Joliny opim I OF LaS™ cLgislaly wad) 35U Jolisy e )
JG Loyl e 5l amg 15 € adly Calaall Laliney i Il ) Gy gme Lo 1S
cazasSlag SIS B o Lo g heost ez g oLy ) oy 1) 1l oY)
e Qs b ) ol i an Jaaely cplie JS7(3 8l 54508 ol
RE SRRV EIRN]
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clalt sty s Syl 11

J=~ i Shahrazad Perceived the light of day .- Las
o Bt Lgn Bl il punrs Ly ooy i ) ) Joldl ol g oo
ISy 8ol il pasneyy gie Alid 3 by Lases 851 0Lei) 350 & Lol
OF e aI¥s s (39 ce3all W of sl Ll 1l L TS5 o3l el
o s oF Ja 0Ly
t el &y =111

thought pattern Sl 3 Lé e slitas WL iy all Loy -S4
iad o (3"l AL S5l $e oS s ey cadST Y1 A OF wasds
L) D e S0 G (U il B ) 53 S il 5y B

U pde oy Y U Ui o) AL 8 o i) S
Breo o 3lall o i3 (ldYly 4 W)l o thought pattern .Sl LU
Allah! the wonder of it that | have il tee mead 3L fomss

not come to free thee save in these days!
ol 3Vl coalsl c e u}i V3 el 1AL iy WL Jsi (87l

womndl gan o gl o) L] YL Tasly 1LY

B Y1 S ods Lo QUOLH ol n o573 il g 1B -1V
Loi e apldYL aa )l Jem Sl alylte ua3 4 g0 @rchaic Englishasaz)
A psand aomgs Bl (3 LoV Lasg (ol )l Jglize e Biemy el 23l
palall 3 il g Ss A5 Aepnad A

"Sociolinguists have been particularly concerned with

the use of Language to establish and maintain social
relationships. In sociological and anthropological literature
the phatic use of Language has been frequently commented

on-particularly the conventional use of Language to open
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talk-exchanges and to close them. Conversational analysts
have been particularly concerned with the use of Language
to negotiate role- relationships, peer-solidarity, the exchange
of turns in a conversation, the saving of face of both speaker
and hearer" (Discourse analysis, Gillian Brown, George
Yule, Cambridge University Press, 1983, P.3).

As such we find that social considerations of various
types reflect in expressions indicating social status in the
tale: terms of respect and disrespect are evident through the
use of:

Fod) g5 Ogake b — dm b — cy)linll ot — cyyliall (3
i b 2o ol dlgy cpliall o3 L 3ladl ol e s -V

Said the Fisherman, "Thou deserves for the good tidings
the withdrawal of Heaven's protection, O thou distant one!
P ot Ehie il Iy Gl LS a4 YL Ll 8 20l ) O
Ble alisaly U3 e peey ol (Paraphrasing) cs Sl LU 5

EEg
..... the withdrawal of Heaven's protection
O Chief of Ifrits &4yL e y)liall s U

Thus the translator avoids juxtaposing the negative Ifrits
with the mostly positive term of address
thought il (3 baé e sliens LsT dy b Lemrogs 56 iy L — VI
andey dmy ggb 1) ad e gnie Ol 3 (3 Olaidl” O e pattern
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(il 15 Y plaall QLA jonds () ot IS 08 ahndy damy i) gLk
(Vo o

Wla sl 3l O distant  one L wpll Leas 43,

IS Ty o 058G O ol 38 485 20,40 @ BT e a5 T Euphemism

bl w3s Ll wy OF o 39 e s @36l 3 Teme LU s o 0

.Wovwwwqjﬁw\Jw\%iji
In colloquial Arabic W expresses the wish of the

speaker that his state of affairs remain distant from that of
the addressee in a pejorative derogatory manner. Therefore,
the translator due to the cultural mismatch of thought
patterns between English and Arabic resorted to literal
translation although O distant one! Does not sound quite
right in English as a representation of the Arabic.

In the footnotes, the translator says that W in colloquial
Arabic is Euphemism to avoid using bad language. This is
incorrect as saying in colloquial Arabic is quite
disrespectful. Although in English, Euphemism is widely
used to avoid swearing like, for instance, saying grapes! To
avoid swearing Christ!

2- Element of implied participation between speaker and
addressee means how the interaction of various participants
as well as assumed participation of addressee (text receiver)
influence linguistic choices in the Arabic and English

version of the tale, (refer to reader response theory,
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dictionary of literary Terms and literary Theory, penguin
reference, J.A. Cuddon, 1985, P. 726).

The fisherman and Ifrit engage in verbal argument: a
war of words. The way the argument unfolds as the Jinni
initiates the verbal interaction:

SV ol e — A g Ol B Y)Y

There is no god but the God and Sulayman is the
prophet of God (the translation).

The conversation then proceeds with the fisherman
telling the Jinni that prophet Sulayman who had power over
Jinnis died one thousand and eight hundred years ago. There
and then, the verbal exchange of words erupts into a heated
argument as the fisherman tries hard tapping on a pool of
religious and culture specific verbiage to convince and plead
with the Jinni not to kill him. The argument comes to an end
when the fisherman tricks the Jinni: talks him into going
back to its jar.

According to George Lakoff and Mark Johnson, in
Metaphors we live by, the university of Chicago press P. 79,
we perceive arguments in terms of war when we experience
a warlike situation. The structure of the argument then takes
on aspects of the structure of a war as the participants play
the role of adversaries P. 80: "The adversaries have two

positions: They plan strategy Attack Defense Retreat
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Maneuvering Counterattack Stalemate or Truce or surrender
victory". Thus a verbal interaction: talking is structured in
terms of physical fighting and proceeds from beginning to
end in line with going through a war. Thought patterns in
Arabic stem from religious tradition as referred to in

(UsY bl Vo o gtadll w5 Y aal) O3 4o

oY) Olacs anbias QLo ol 1y il V) OLasY) e aiSS Y Olagidl Off
o 33U aly (V) e 4 sp Les amds o ) ekl slaiuly a5l
V) sl S Vg el s sgh ¢ o 4 S5 Vg 5esy b Y Y (b Olas
(P @l ey b el Y O e LT O3 (3 ) sy cadls (s)
il o sV alalag glan Lo s ¢(Glall e 2 ply Sl ply sial At
By 3 A JUy (ke a0l L daial 55 Olartl e iy Lily) (U ¢
o o el ) JUg (Ogha e el 2 il el a U adsl) 105l
BV (Ot O ) or 2l 3sey bl
Therefore the fisherman engaging in an argument with

the Jinni was to no avail, he should have said instead:
o) Olandd) e Ay 346
OF o Olagzd) o B Ol g o I Ola 2l e AL 35l snny”
e cad e e e o2 gl ol L b e ey o Lo ol a0 8
Vo (Nl el ( dadll S N el ST s
I- The fisherman not saying - ola.a)l = &L 357 When he
first heard the Jinni talking impacts on the Arabic audience
as it is conspicuous by absence. It does not, on the other

hand, affect the translation as the English language readers
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of the translation do not share the same thought patterns with
the readers or the audience of the original.
I1- The original Arabic uses the phrases:
£ ol Ul oy it by cadlaie lamy agy o 4] # calsle a0
Ll L domgd Sl STy ey iy ¢ udad @ ol clsidond baions o
1By O S (T Lals sy s
We notice the use of connectors to gently move the
audience from one event to the next performing the role of
stopovers; thus preserving a chain of thought parallel to the
chain of events.
The translation adopts the same techniques giving it up

only as need be. We can observe that the translator used:

"Now it was his custom™ to be equivalent to sl -« 05" Using

the present to give a sense of immediacy to his language and
therefore keep his audience engaged mentally with the story

telling. Another example "Now when he saw it" as

equivalent to ¢Us i, L

The translator used connecting devices such as now,
then, so, adding a phrase of his own "He rejoiced there at,"
to fill a gap in the text, bringing an implied meaning to the
surface for the ears of English language speaking audience

(first paragraph of the tale).
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I11- The translator used past perfect : when he had looked at

the dead ass, got it free as an equivalent to Tw. L (of, L5

izl e aals 10 keep his readers interested as a way of

heralding that more is to come by starting from past to
future.
IV- The translator improvises adds, thou hast vouchsafed me
nothing in the translation although the fisherman does not
say that in Arabic
W oy iy Sl ql pf (S5 ol 4Gl el 2] el
The fisherman does not in Arabic address his creator to
say you have given me nothing yet, as that would be in direct
conflict with Islamic thought patterns and beliefs. The
fisherman would say and supplicates the creator but would
never say given me nothing yet.

The use of thou wottest to mirror = <b) »U lacks the

sound of prayer it has in Arabic.

The poetry on (page 40) is not in the original Arabic.
The poetry incites a sense of doom and gloom while in the
original, the audience harbors a feeling of suspense of what is

to come next rather than a sense of doom.

36



Arabian Nights: The Tale of the Fisherman

V- In the original Arabic, the fisherman says &y & asflis

A= §y30 ey ezl e AN gLl pisney — ud)

The translator rendered it as "If | sell it in the brass-
bazar 'tis worth (P. 40) using the conditional, thus not
adequately mirroring the
immediacy of the feeling experienced by the fisherman

represented by the use of present tense in Arabic «xf
echoed in his audience through a feeling of ecstatic joy.

The Ifrit saying in Arabic a3l sals 0 S et sl 0 JS
LYl 6 el 0 ¢ il e AV oWl s pasiey o

Whoso shall release me for him | will fulfill three
wishes (P. 42). The English translation uses the future tense

to mirror past tense coinage of the original Arabic.

The Ifrit saying in Arabic (Y| &l L Uiy

Y ly Jailh LSS ol i (3 e dd) ) ¢ fandl e AV oW pise
Al
The English translation reads: surely | would not slay

thee save on account of that same release (P. 43).
bl LT Y Gy oSl Uy tagall 068
VII- The sense of certainty is lost in the translation due to
the mismatch of this rhetorical device in the use of tenses

between English and Arabic.
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The original invokes forces of nature: the sea, time,

destiny, man's quest for survival to yield expressions on the

tongues of the characters such as «,a&lly « 2l a8~y Ldiy iodl

.33, mostly uttered in instances of emotional distress. As

such the audience are put in a frame of mind close to so to
speak modern times blues.

Thus, culture specific cues in Arabic activate a
psychological atmosphere adding tension to the setting.
VIlI-Appellative forms are widely used to impact on the

addressee: ye, thou, O Allah, O Ifrit, O fisherman etc.

together with name calling and polite forms of address
L oleo bcln b coplindl s U ol Ll gl tially ol s
A cylad
IX- The original plays the cords of the audience by
employing religious expressions such as, V! s Yy Js>= ¥

R TER P (PO TR PR P

Thus ensuring the participants' implied cooperation to
accept the moral of the story as they identify with the
fisherman. The translated version, however, addresses a

different culture that might not derive from the same pool of
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religious expressions. The audience of the translation are

most likely to digest the moral on a more allegorical level.

X- The original employs as well popular catch phrases ;.=
Olodew A1 éy Lo o and uses code switching when
colloquial Arabic is used 4~ L — =3 — =L inthe form

of musical as word endings in Arabic match. The
translation as not deriving from the same culture falls
short of inciting the same feeling of familiarity

enjoyed by the original audience.

XI- The verbs in which the scene is cast in Arabic :» Ly =~
O Al oy Sl by cadlain Loy ol Dl (1] lall o35 3 pLY)
Wl o & oW 3 o) describe the succession of
events in Arabic and draw a visual picture for the
audience to see with their minds' eye. The translator
adopts the same technique using verb forms and, on
occasions, (ing- forms) to portray a dynamic picture.

XII- Repetition: the recap of latest events to keep the story

fresh in the minds of the audience and keep them

interested: clusl ¥ cuial JB W st OF dadl el LT 55k
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It hath reached me, O auspicious king, that when the
fisherman said to the Ifrit, "I will never and nowise believe
thee until | see thee inside it with mine own eye.

XI1- Employing the repetitive catch phrases specific to
Arabian Nights:
W OIS e S ALall sl e 85

ERAROENES @’f L &ST
Ll L Ll ok
add rhythm and a musical effect to the narration, which

the translator maintains throughout the story coloring the
English version with eastern atmosphere.

XIV- The way the tale is connected to the following tale
through a question answer technique and a story within a
story guarantees a feeling of suspense to keep the audience
interested.

XV- The original text in Arabic uses the techniques of
monologue, argument, dialogue and poetry to invite the
addressees to be involved with the narrative.

3-Verse making by the Speaker/ Translator the poetry
expresses in the tale man's grievances in moments of
emotional distress, ponders on popular wisdom, and voices
questions related to human existence. In the end however,

the human will is relinquished to the will of God in the

Arabic Verses. Jai w) Eom (A e g el U] sl i a2l
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Sy el Ll e edad 6ol Sl ) oladl sl V1 (3 sladl s
o, Db i c(..;_@.l:J $9p lpomis i) LIS M‘ e

(Y \ YU’Q Y4 Ao ccj).\

Poetry reflects the speaker's manipulation of the
linguistic resources of the language. The stream of poetry,
the rhythm, the musicality, metaphors all work as mood
instigators pushing for linguistic maximum effect on the
audience. Most probably the stream of verbal language will

incite the audience to utter expressions: words in solidarity

with the speaker such as in English ay! ay! or i~ L ! &b
«ka) verbal communication roughly means "The overall

effect is to produce speech which is less richly organized
than written language, containing less packed information,
but containing more interactive markers and planning
fillers™. (Discourse analysis, Gillian Brown, George Yule,
Cambridge University press, 1983, P. 15).

S. S Hussey in the literary language of Shakespeare
Longman, 1992, P. 65-89, identified prevalent rhetorical
devices of the English language literary tradition:

"1- adnominatio: repetition of the same word in a different
form, e. g. similar words formed from the same root or the

same word used in different senses.
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2- anaphora: repetition of the same word (s) at the beginning

of successive clauses or lines of poetry.

3- apostrope: highly charged emotional comment, frequently

shown in successive lines beginning with "O" or "alas"™.

4- epistrope: the same word ending successive clauses (the

opposite of anaphora).

5- gradatio (climax): the final word (s) of one clause

repeated at the beginning of the following clause, thereby

advancing the argument since the second use will usually
add extra detail or qualification.

6- isocolon: balance of two clauses of equal length.

7- pariron: balance of two clauses of corresponding syntactic

structure (isocolon and parison are often found together).

8- paromoion: deliberate patterning of sounds within the

clause.

O- ploce: repetition of the same word or phrase, sometimes

after the intervention of one or two other words.

10- Stichomythia: a form of dialogue in which single lines

are uttered by alternate speakers.

11- Zeugma: using the same verb with two very different
objects. "The translator employed many of these
rhetorical devices in his translation of the original to
achieve maximum effect on the addressees in English

readers or listeners.
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His poetry in English as he renders the Arabic original
displays ingenuity and linguistic techniques that can prove
useful to any translator. He molded his translation into archaic
language: Shakespearean English, relying on engaging his
addressees through the use of appellative forms of address: ye,
thou, thy; frequent alliterations and rhyming couplets in the
form of the English sonnet.

In his own words the translator explains: "I have not
always bound myself by the metrical bonds of Arabic, which
are artificial in the extreme and which, in English, can be
more hearable only by a tour de force. | allude especially to
the monorhyme rim continual ortirade monorime, whose
monotonous simplicity was preferred by the troubadours for
threnodies. It may serve well for three or four couplets, but
when it extends, as in the Ghazal Canzon, to eighteen and
the Kasidah, elegy or ode, to more, it must either satisfy
itself with banal rhyme words, when the assonants should as
a rule be expressive and emphatic; or it must display an
ingenuity, a smell of the oil, which assuredly does not add to
the reader's pleasure.

Finally, | print the couplets in Arab form separating the
hemistiches by asterisks". (Translator's Forward, Arabian
Nights with introduction and explanatory notes, Richard
Burton volume 1, 1966, Khayat, Beirut P. Xiii.)
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Literary devices used by the translator in English to
engage his addressees can be summed up in the following:

1- Appellative terms of address invoking a psychological

state of interaction between speaker and addressee: ye, thou,

thy, thee.
2- Archaic Shakespearean English: plungeth, Anon, an ye

nil, canst, aught, deigneth, withal, tis, thou, seest, ne'er. Thus

preparing the minds of his audience to believe they are
experiencing works of their native culture. The translator is
inspired by Shakespearean vocabulary. An example quoted
from Shakespearean verses: "what here shall miss our toil
shall strive to mend" from Romeo and Juliet.

Another example: "and little of this great world can |
speak.” The word And is used at the beginning of the
sentence with a capital letter. A third example is the
Shakespearean "holy writ".

3- alliteration: the translator employs alliteration when
translating the verses as well as prose.
Examples:

Verse number one: In peril and in pain, might and

main
Verse no. four: Caught and cut
Verse no. Six: Laud to the lord- wishes, fishes
Verse no. ten Wise and ware
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Verse twelve: Soil is sad and sterile

Verse thirteen: Many a man worth, while,
weights

Verse fourteen: Falcon falls -wings, wind

Verse sixteen: Win, wish, west- nest, east,
west

The translator explained. "I have preserved the balance

of sentences and the prose rhyme and rhythm which Eastern
Look upon as mere music. This "Saj'a," or cadence of the
cooing dove, has in Arabic its special duties. It adds a
sparkle to description and a point to proverb, epigram and
dialogue; it corresponds with our "artful alliteration™ (which
in places 1 have substituted for it) and, generally, it defines
the boundaries between the classical and the popular styles
which Jostle each other in The Nights. It, at times, appears
strained and forced, after the want of rhymed prose, the
scholar will observe that, despite the immense copiousness
of assonants and consonants in Arabic, the strain is often put
upon it intentionally, like the Rims cars of Dante and the
Troubadours. This rhymed prose may be "un- English" and
unpleasant, even irritating to the British ear; still I look upon
it as a sine qua non for a complete reproduction of the

original."(Translator's foreword, Arabian Nights with
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introduction and explanatory notes, Richard Burton, VVolume
I, 1966 Khayat, Beirut, P. XII1.)

4- Rhyming couplets of the English sonnet achieve

musicality and thus affect the listeners:

Pain-main, sea-skein, waves strain, home-twain, night-
fain, wishes-fishes, world forbear, daily bread breadless I
must fare, shareware, bind-find, allow-hind, worth-mind,
straw-wind, mind-designed, west-nest.

Quoting the translator's commentary in the footnotes
gives us an insight into the translator's strategy: "Here, as in
other places, | have not preserved the monorhyme, but have
ended like the English sonnet with a couplet, as a rule, the
last two liner, contain a "Husn Makta or Climax". P. 38.

The reproduction of the original Arabic verses reads
difficult. It does not flow smoothly as the Arabic does. The
Arabic verses are in standard Arabic:

A YU Al LTl s iny (AR Ogisn ) oY1 (3 e
A By S8 Bl Bl Lgmal) £ ek

The English verses in the form of sonnets are in archaic

Shakespearean English.

5- Analyzing abstract nouns into components of meaning

and reproducing into English one of the components or
a collocation of the key abstract word.
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A- An example from the first couplet XU was translated as

‘P

in "peril and pain”. The translator used a collocation of

night in English as in the expression "perils of the night

" being at the same time a component of the Arabic W

a word that can mean demise befalling man at the

treacherous sea.

another example is a4 an abstract noun in Arabic

analyzed into basic components and then the translator
chooses might and main as appropriate to the context,

metre and musicality of the sonnet couplets.

The Arabic abstract noun > is analyzed into ease and

comfort in English in line with the context, although it

can also mean: bounty, blessing, goodness, good, etc.

The Arabic x5, as well, is translated into the

archaic and poetic fain to draw a scene of someone who
would gladly (fain) stay home as the British expression

goes.

L~ a3~ that can be analyzed in Arabic as: &l 3 a5~ L

2=~ LIS rendered into English through the use of

a collocation too: troubles that bring heartache on

someone.
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F- &) is rendered into daily bread, an expression quoted

from the Christian lord prayer from the New Testament, St.
Mathew, chapter 6-9-13 P. 853 "Give us this day our daily
bread". "Daily bread" describes a tangible food rather than

the idea of food. The translator did not use the word

livelihood: an abstract noun meaning ;) iz, but chose

to use a popular expression in English to connect his

audience in a major way.

G- 355 1S rendered by the translator as hook of fate

conjuring the image of death widely used in English as a

figure carrying a sickle to harvest lives. It is interesting to

note that s, in Arabic are synonyms: the same

meaning expressed by different words. The translator used a
metaphor "Fate' from Greek mythology carrying a hook to
cut off the span of human life.

6- Unusual word order characterizing literary language

Verse number one: Thy toiling stint st .3

comes not instead of saying does not
come

Verse number two: Seest thou not glimmer stars of night

Verse number three: 4.y 3 = . anon he plungeth the
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bellying
net his eager glances strain
instead of saying:

the bellying net strain his
glances (& Jy { auss
Sl SIS

Verse number five: When buys that fish of him a

man «w» «slul

Verse number eleven: Thy daily bread to find

Verse twelve: Makes glad the hind
Verse fourteen: When low the falcon falls «Lki. i3
<l
Verse fifteen: Losel Carle height of luck designed

7- anaphora: repetition of the same word (s) at the

beginning of successive clauses or lines of poetry:

Verse number one: O toiler...thy toiling s asf .. W |

Verse number seven: | went, | find

8- i1socolon: balance of two clauses of equal length

Example:
Verse number two:  Seast thou not the fisher seek afloat

upon the sea
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His bread while glimmer stars of
night as set in tangled skein
Verse number four:  Till Joying
Most of the lines of verse are of equal length as the
translator says "I have preserved the balance of sentences".
(Translator's foreword, Arabian Nights with introduction
and explanatory notes, Richard Burton Volume |, 1966
Khayat, Beirut, P. xiii).

9- Use of Christian biblical verbiage

Example:

Laud to the lord is a translation meant to be equivalent

to the Moslem religious expression. ., ol
The recognized as adequate translation of &b, o~ is:
Sblall 5w NVA L AT (Oshnay Lo 3all ) Sl Oloes

Glory to thy lord, the lord of honor and power from
what they ascribe
S OT AN Glas 325 (Ol e Ja 39 (W) ) B e > taas
A VY dyed) anall cigh G mas 5L

The same ) o, &b, ol=~.is translated as "Glory to thy

lord, The Lord of Honour and Power! (He is free from what
they ascribe (To Him)! By Yousuf Ali in his translation
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accredited by the Moslem world in The Glorious Kur'an s

AYYNVY (age c(..s.-ji\ .\.“‘Skr\ C)L.E.S\ ¢J§\ﬁ\

Another example is the expression: daily bread

employed by the translator as equivalent to &, expression is

quoted by the translator from the aforementioned well
known Christian prayer: lord prayer: "Give us this day our
daily bread" St. Mathew, chapter 6-9-13.

10- Zeugma using the same verb with two very different

objects Example: And dooms one toil and other eat.

11- Apostrophe: highly charged emotional comment

frequently shown in successive lines beginning with
"O" or "Alas".

Example:

Verse number seven: O troubles of the world ».01 @~

12- Adnominatio: repetition of the same word in a

different form , Example:

Verse number seven:  Forbear...forbear

Verse number eight:  Bread-breadless

Verse thirteen: Bear downfall-bearing up to high
Verse number eight:  Form one most Ruthful to the

ruthlessest
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13- Parison: balance of two clauses of corresponding

syntactic structure,
Example :
Verse number nine: For neither handcraft brings me nor fate
allots
Verse number fifteen: Great of soul and mind height of luck
designed
Verse number eleven: Nor loose nor bind Nor pen nor writ

14-Ploce: repetition of the same word or phrase,

Example:
Verse number eleven: Nor loose nor bind
Nor pen nor writ
Verse number twenty-three: Shall hap what hapt to umi
Amir's three: neighbor
Verse number twenty-two: We wrought them weal, they
met our two: weal with ill

15- Paromoion: deliberate patterning of sounds within the

clause . Example: verse number fifteen:

Great of soul and mind Height of
luck designed

16- Gradatio (climax): the final word(s) of one clause

repeated at the beginning of the following clause.

52



Arabian Nights: The Tale of the Fisherman

Example:
| went to seek my daily bread, | find that breadless |
must fare.

17- Metaphors in English

A- Stars of night as set in tangled skein a2 LU #54,
C- Forbear o troubles of the world ™ »ui %~ |

Pardon an ye nil forbear s 51 0o

- Breadless | must fare is an inadequate translation of
S B e B 2l B ke S 35 3
The Arabic metaphor &5 3, is lost in the translation
due to the mismatch of though patterns between Arabic and
English. E-thou, canst, nor loose, nor bind,
AL LA Ot Gyl a3 A ally LS odos O) G ooy Yy Sl |- Y

Ly lly
F- When low the falcon falls withal the mallard wings the

wind
ol 335y @S U3 e RS el Ll aisly Sl lad)
G- ummi-Amir's neighbour (in the footnotes P. 43 a
nickname for the hyena, which bites the hand that
feeds it)
b B bl and eyl a8l )l sy U1 e LSl of 2

H- He drains the cup of woe ere eve he see
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S A g
4- Imagery selection by user of the language
The use of imagery in the verses derives from:
A- The Quran
VAT oyl e ‘5;\5\ OT A o dtie B all (3 3822 LI psd 1 lea
S e ST L s 3 Gl ol () ) s W s
VA0V (s OT AN wlads s (2ol das v 1 JU O30 oS
My azin Lebs oF (€t N tangled skeiny Ji o= Loy .yye -
REPENRNE HER BTN SNPENT
O S [T e PP RE [P PR AR P e
(ol Sleandllyy o8 a7 Sl sm (@S O e dzie 5,5
..... angels who distribute provisions, rain and other
blessings by Allah's command.
Ol et e 39 (WU ) B de s (2 S OT AN las Bas
A VY dyedd anall cigh G mas a U
B- The Hadith
sk Ny Sl a2 Ty aay Bn 2,81 gy plas 1l
This bird shall overfly the world from east to furthest
west And that shall win her every wish though ne'er she
leave the nest
3 s e B s st el S o s 3,5
o etlall 2l) Ul £t Lols g el 3 LS (S350 olS g
(O N e @S
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C- The repertoire of popular proverbs
e Ll oS5 LA el S
How many fools the Pleiades reach
While darkness whelms the wise and ware
A A Gl AL A e e 2l 35
(4 el n 3 @) pele ol 121l
Aol a2 e LS 4 ol 12 3 Saall ok s
To him who benefits unworthy wights
Shall hap what hapt to Umi-Amir's neighbor
(meaning the "Mother of Amir" a nickname for the hyena,
which bites
the hand that feeds it.)
B all JLoY) oo dstie Ll 4l 550
5- Particular Choices of User of Language
1- Linguistic Choices
a- The use of And in the capital letter to connect lines of
poetry, literally mirroring the Arabic and Jostling ideas
together.

b- Changing the passive voice into active voice, thus
emphasizing a subject that the Arabic original did not
spell out.

2- Culture related choices

a- Changing the Arabic word <.zl in the original which

means angles giving shares of livelihood by the
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command of Allah into the pagan Greek mythological
figure of fate in the translation.
b- Describing fate as evil, thus bringing in an idea in total
conflict with Arab Moslem culture.
In the religious tradition.
Loy 105 (JL) gommss 35l Wy st V' by ade 0 Lo ) Jgy JB

(02T 2 b do oIS 0 Ll 2L " dalST: 6 ¢ L
3- Improvisation:

The translator added a paragraph and lines of poetry
that do not exist in the original: paragraph on p. 38, starting
with "Then quoth he, up and to it, 1 am sure of His
beneficence, Inshalla! So he continued when thou art seized
of Evil Fate, assume the noble soul's long suffering: 'tis thy
best: complain not to the creature, this be 'plaint from one
most Ruthful to the ruthlessest".

4- Inconsistency

The translator is inconsistent as he sometimes

transliterates 4 into Allah in English and, at other times,

translates the word into God.

He transliterates -+ as Ifrit at times and as Jinni at

other times. The word s is transliterated as Marid or

replaced as the Evil spirit.
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B-The Second Section : Characteristics of Lanquage

in Use
1- Contrastive analysis of the English and Arabic of the tale
(Discourse analysis)

According to David Palermo and Lyle Bourne in
psychology of language, Foresmand and company Glenview
Illinois, 1978, page 29 "Languages have a particular set of
syntactic classes such as nouns and verbs or subject and
predicate. The assumption is that all languages have some
commonalities in such a way that any specific language
maybe seen as only a variant of language in general”.

Discourse analysis "concerns itself with the use of
language in a running discourse, continued over a sequence
of sentences and involving the interaction of speaker (or
writer) and auditor (or reader) in a specific situational
context". (a Glossary of Literary Terms, M.H. Abrams,
Prism Books Banglore, India, 1993.

According to Beekman and Callow in translating the
word of God, Zondorvan publishing House, 1978, P. 217
"Lexical items: words are classified into four semantic
classes. These classes are: Thing, Event, Abstraction and
Relational. Things are symbolized by nouns, Events by verbs
and Abstractions by modifiers, but there are many

exceptions. Abstract nouns are one exception. An abstract

57



Irbid Journal For Research & Studies, Vol. 14, No. 2, 2011

noun is a noun, which symbolizes an event or an abstraction,
not a thing. Abstract nouns represent a mismatch between
the semantic classification and the grammatical
classification.

Languages differ considerably in the extent to which
they use abstract nouns and how and when new ones may be
formed. Some languages have current, productive
derivational processes for forming certain types of abstract
nouns. For example, in English the suffix-ing is a productive
suffix forming nouns from verbs, a statement using an
abstract noun may have a clearly defined focus."

S ool o O s 1Y o GlameY) Y5 s & Gl s
Jrg el U eSSy ¢ ams o et iy Jormy an Leiam oA 3k
3y ol o 3o 1 LaST D gy Lo gy Hslas Gk Ly Lo ailailly g
Slas O lais aky ol
VAT )l S5 gt Al dle ) 3 ) oy el ol i Lad
O3 oS elis] of Aoy dndeo gl Ols" 1Y o (8 alL dymall oSl dnas
Gl b i 13] 8yl £dSly e 13] iy ezl Ol Lgor 2 OF L3 alaall
o sl iy il BT e T ol Ul 13 oS 2 050 s
o o> Loy o e Ly Liilee s Leely LesTUl (3 LYY Joly el
gnige

(Sager, Dungworth, McDonald, English special

languages, Brandsletter Verlag, 1980, P. 219) explain that
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"Nominal groups of words in English are carriers of
condensed information".

il Ohgdas AR 4B 3 olalpy’ oS @ ELal o s ST
AV ) oy eV (3 O Ogsallly Osdall” YV o 123 (e
Aty a3 g

WJWYI e 633l eV 0L 13 W pj LS54 " 1Y e o 3 UG mlay
Ll JsYl g S e Lilannly B5a) dlad JLoY) Lo Wb Laghames

B pladl 0SS Sudl e eV Sudl ga ol e fedll 0) &
e ) S

o) ¢ Jmnd o Oladly ouad) o s e Juo om0l e il
XYoo A\ em

o and O5SG 589 Oloyy Oy dy 4l 3 sme o I3 Lo V1 O pslany
AV 2 2 N el 1 (s

ab Jors g ol g Sl e JSin (O sa LS el
53,2 eleWl o g 3gndlly pLAST 3l e gmn e Jot 5 (oally cslesYl

Plally copailly Ll 3 LS s OST13] i e Juy 26 g
(Yo (ol s ilas (odso¥ dis amd) Emdl) slerl) ol

Jsi LeSTc el (VAo o cialll ais (3 wlals 3 (Flall o > STy
il sleWly (g ol e Juy Jadlly (s e Jy g2 (ol sy
o Jezidl) o Jsmill o el e AN 28U 53U s ¢ opajy Sl e Jus
S slall r Sl gsley dlgann Bl e g Szl e 55801 0dgd O
Ll e 055 O ey BLs W) ol (3 slolall 23l5e oSy Olan sl Tair 8
el slel s el g Ol sl 2 )

Blly apld Y O el Ly S Sl G il s U
o gk 09,k sday ezi) g gl Ol LIS ol 15 gl ) 0T W gl
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Lalins GoDle oy olatl) n LIS sty smp Y| b 2badll o s Tl 04
33,2 LU a e pa Jolis ¥ BV OY BV Lailse Juaby (Bl ek
nr B e LMoty aloadl) Wb o BLIYI Ofy 33,0 ST o8 o e g
(VA2 GV Y5 (s g sak alall

ol O tds R e ) sl 3 O e DLE s cias
Oo)la Ll e 132 Nz casmen) o5 Al ppg b ol Sl ) Oseiy
(Tepe VAT S e g

LS™ ot Wlg i) fndl) ey Loy sl Wy agpall (3 oY) O] Emg
o2 mb 093 gl s (e aa gl wlel 2l S amsdll) OLST (3 el
sad Ao Jus adadlly haaNly wsdll e Ju VL el 0L (AA-aY o
) S Y1 adl OF (65 G lazaVly &gk
oS coylbly WU Uy Jazally sl e Ju BY cae¥l alad) puscy —Y
S e YA o (il Crog 3 sl

Oy )Ty S Wl il 8 Dy el 3 )
rilang (S ey (@Y et liag S Oty (GST 15 cglpnalls”
sl s
....whose crest touched the clouds while his feet were on
the ground. His head was a dome, his hands like pitchforks,
his long feet as masts and his mouth as big as a cave; his
teeth were like large stones, his nostrils ewers, his eyes two

lamps and his look was fierce and low

sl s WY AL e pead g daladl oy (3 sigdad)l alad psin g Y
ol Nl

s Lmiby ol e calls OF ) cled dluy Jloy lede by 5
A e YA o ekl Lgd
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Thereupon he stripped and, diving down to the net,
busied himself with it till it came to land. Then he opened
the meshes and found therein a cucumber shaped Jar of
yellow copper, ...
ety ibdls LT LS (s ek pand Uz ) el IV sy — ¢
O3 598 0 SUTH ad) corlil Lo W e oy 35dlly JLasNIg S (slas

ewlie dnebs
5y (2N ke ddamy (hadl) o oS5 0T ] ol Loy LS 2T ) 4
A e Y o i e oSG

And taking out a knife he worked at the lead tile he
had loosened it from the Jar; then he laid cup on the ground
and shook the vase to pour out whatever might be inside.
il 12 39 (U g ol Dbt Tagan s 30l &) JWBY) piszey -0

1R gt A AL 0L e il B0 SIS Jlie 1350 Tgtn (St
There came forth from the Jar a smoke OLes whadll r o

Which spired heavenwards into aether Lol Ots ] dxws

And which trailed along earth's surface 23wy s 2w
till presently,

Having reached its full height, the  xesly obedl LSS clSs ams
thick vapor condensed

....., and became an Ifrit Uyis lad ainl &

o) G el Tl OLSY) e 3 szl =1
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physical body language metaphors express psychological

pain:

His side muscles quivered aafl b o))

His teeth chattered sl Lol

His spittle dried up ahyy Cadd

And he became blind about what to do adyb o as

o Jok LS, 3 clell e i) ) 1Sl Lo o) pusiay -V
Olas 353y festh i ol S5 0L VYV ol s col el dnis 3 Juad
@) Jgnilly alels ) s g Jodll fazt jiall OF (s o5 093 2dSW
s I Jelilly cay Lab
This is a strange manner of daily bread = .= 3 ) 14 0
We wrought them weal they met our weal osbs S Lilis
sz
with ill
Forgive me this my death as a generous UL\ se il
cazelreward for having freed thee
) Ageda Sale ) il 5 ) V1 (G ) g ) OF oSy
32 o) o YU bl Lo ) (Pl pnt Al ) Lo (5!
Ll tsals Bole o om Lo ] 5,31 o) (oo 5n8 $LSY) dsny (W)
AS @ el sdonny ) LA 3 SV T By GLSL sac (reward)
sl Al an e 8520 oY) s
radsd e GU3g copaall DLl e tul Sl o d) sl Jamil) des pisia) —A
ot gre 1S3 T Lae ot
Thereupon | waxed wroth with exceeding wrath Emphatic

Form
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RN L[N VY SR (TS POV PSRN P VAN IV FPR PSR P
... .wroth/wrath
AR o e Blnd (b iz 18 3 (i) 2SS 2 3 LS
3L L O30 s OF ¢ Jal 03y e fedll pisiza) -9
carried me off RYIFCS I
sl OF e Joy bl el 13385 s s g2l o YO gla aalll -
A Lerlbly Lals OF ) dle & 1dle OS] adonis OLSG o 3l 03

|
..... and haled until he drew it upon dry land

Nuances of Meaning
A3 olSy s cladsngd 1S Sl e el dlgs Oy cLd) psiial <
Wil wa ¢ il e IVl LoV o) andsiial b (o fadll cdew
AL Sl cads (s e iy (b (lsdond (Ald adrs
....and waited till it settled to the bottom.... then he
gathered the cords together and haled away at it but found it
weighty, and however much he drew it landwards, he could
not pull it up, so he carried the ends ashore...
i) 55 Lo LI 3 ¢ ol 3 mad)) i) (il (1) el 2l plasirasl Y Y

L AP DU elae e pnl]
Diglossic use of language in the original: colloquial

and standard Arabic interplay in the tale as it is addressed to
the crowds who affect the oral narrating process. Instances
of emotional distress and psychological turmoil herald code-

switching as between the standard and colloquial usages.

TJL:..&J:.—) O\fjﬁgéj_éw‘_}hjog_)w\i_%&\i_@é_@b
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JSadl e o sl gL Y) e Lo 126 800y B0 sl e 1SS -\ Y
olgzie dl 3l g Ay cpazed) i 3 TS5 Gl sally
Repetition of the fishing scene time and time again

creates rhythm in form and content impacting on the listener/
reader, thus stimulates a certain mood in the minds of the
addressees and pushes the narration forward.

Rhetorical embellishment of Saja (i) alailll 2501 —y ¢
G el 8399 Aniall pnm p 4] gy FEM 0l s pod) s
— Pl : e O3V (Sagindy (ygao e BTN (3 A2S 2l LIS ol 0

o kT ol
As mentioned in the previous section under poetry the

translator when possible employed alliteration to mirror the
Arabic Saja, for example: wise and ware, falcon falls, wings
wind.

Load] sl e @l wald) O plases) =Y 0
Use of existential there.

"Existential sentences are principally those beginning
with the unstressed word there and are so called because
when unstressed there is followed by a form of the verb be,
the clause expresses the notion of existence." (University
Grammar of English, Randolf Quirk Sidney Greenbaum,
Geoffrey Leech, Longman, 1973, P. 14)
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il RS U 3 g
el 3 sl 05 ls ) O
There was a fisherman well stricken in years
o) o2 DTN Lol (3 s ool 2y (1o o ) (2 et U5
(Yor e VAAA cap el BLa S0 iy sl dals ol s cg e o
@AY Y 6 () Y TG ¢ad] SLadSTY) a b S Sl gl
Lo v Tls ooy O 1A 3 sl Lis e O Ol cjis s
o 3 el 015 ol oy OGS Y1 oY1 a8 2l 23l (g S
BN jolis gn ol oS M Y] sgomgll e 6T el g E1 L0 0L
I ey adayl Ny M i AagdYlg (A é\_,.!\j (4l Aedly LY oIl LR
(YOY o s bl ao by Ly 2 by
The English parallels the Arabic: there was a
fisherman... similar variations of this phrase are used in
English fairy tales like: there once lived, once upon a time
there was, there was once a fisherman who... etc.
Thought patterns providing the starting point of a tale
are shared between Arabic and English in this instance.
(DU i gy Vol &g aomg) g (ol (3 sl OUSy sbos o, O
S R Ol wsle - OIS
Thus providing the narrative with musical rhythm. The
English provides a "stopover" at the third rendering it at the
beginning of a sentence: "Now it was his custom. 16-Speech
Acts: religious expressions:

16- Speech Acts: Religious Expressions:
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According to the Cambridge Encyclopedia of
Language, David Crystal, Cambridge University Press,
1995, P. 120.

"The British Philosopher J.L. Austin (1911-1960)
points out that many utterances do not communicate
information but are equivalent to action. In such cases, to say
IS to perform. Austin thus called these utterances
performatives, seeing them as very different from statements
that convey information (constatives). After (J.R. Searle,
1976) five basic types of these performatives were
suggested:

A- Representatives: the speaker is committed, in varying
degrees, to the truth of a proposition e.g. affirm, believe,
conclude, deny, and report.

B- Directives: the speaker tries to get the hearer to do
something, e.g. ask, challenge, command, insist, request.

C- Commissives: the speaker is committed, in varying
degrees, to a certain course of action, e.g. guarantee, pledge,
promise, swear, VOWw.

D- Expressives : the speaker expresses an attitude about a
state of affairs, e.g. apologize, deplore, congratulate, thank,
welcome.

E- Declarations: the speaker alters the external status or

condition of an object or situation solely by making the
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utterance, e.g. | resign, | baptize, you're fired, war is hereby
declared".

In the tale the characters use a number of speech acts
in Arabic at times of emotional distress as they believe these
utterances would change the reality of the situation that
caused them psychological hardships .

il Ladie jliacwVly 23 kly Al sloal) Ladlo el JLoY1 Jadl (3

o Ol VLY 16 5 Sl sbaall Ty e il SIS dae L
(bl ot aellally mad) & 23y (A

A- As the fisherman in the tale sets out to cast his net, he

violates the cultural decorum and does not pronounce "in the

name of Allah™ =} =) &1 vy that  according  to

religious tradition, should precede every action, therefore his
efforts were to no avail and could not catch any fish.
A widely known Quranic verse reads:
YT & cop ) (e 855380 23 oy sy ciatd 232 ol
"And to Allah belongs the Ghaib (unseen) of the
heavens and the earth, and to Him return all affairs
(foreseen) (Translation of the Meanings of the Noble Quran)
B Ol e ey (DU ) B e (o SO OT A sl A5
YooY e @) )Y el duall s U
The fisherman is expected by the Arabic speaking

audience and readers to pronounce the declarative speech act
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"in the name of Allah".~} .~ & . so that his endeavors

would be successful. The teachings of the prophet point out:
A A e T Y U e T STy e B Lo I JB
() ) 1S e e aa (oSl 2l e Ol cleadl) kel o)
(Ye2
sz ol e Al I Lalel Ssls e o ) o2 el LW oy
58y e cldn) ot Ui o I oo ) 1 s O 1AL 5 pus e
A B s ST e I B s S 5 s O copsely L LI el
3o o ol (2 e DTN sl 3l ¢ gl 2y "L gl o
(B Y02 VRGN g gl B SU g gl sl ol
TN o By 1S Jol 3 ) Leam W8y c3gmll Ll e J5 Ao JU"
(L oy i oeb tllad) Y o ) UG ¢ ) 20750 g

(Erop
B- When the fisherman's net caught a dead donkey he felt

sad and declared his belief:
wand) Ll L Y35 Y e Y
There is no Majesty, and there is no Might save in Allah
the
Glorious, the Great!.
Thus the fisherman relinquished his will into the will of
Allah.

This speech act stems from teachings of the prophet:
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FS o Gl ed e 1S e STty e B o ) JU
lmrdl clel " dinly e bl 1) Jsid (U YL 353 Yy Jo Y s Saidd
(Y2 o)l ol 25 ol e aal (OlSUly ) s
C- In his grief, the fisherman recites poetry relating to his
state of affairs and exclaims:
St ST g iz 1 15 0% 15 Jany 3y Oloe
Laud to the Lord who gives to this, to that denies his
wishes. And dooms one toil and catch the prey and other eat
the fishes.
A Ol ol Jlad 1 L S g e B oo ) JU
(Yeo ot am ) ol ol 8 ¥ ST Ay ) 4l Y o aady
D- As the fisherman is poised to cast his net for the

second time, he realized he had to pronounce & . in
the name of Allah, however he did not say s &I v

o1y as religious tradition would require him to,

because initially he did not pronounce "in the name
of Allah".
STty ale W oo ) Jsmny JB 1B Lee A o Rle e
Ayl 1 ey L2 ol 3 b ) ot ST OF i OB (Jl 1 ) STUS (ST
(g QLS ls cggsd) pladld b M der oSS e b Lall 5Ly e T

.('cg)\.? 093 (oyy
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A5 gl o Sy ) s e A1 Lo o) JU T s
A dee sl Wbl 5l LS Lase Ollapadl 3 lad Q1S3 bbbl e gom
(VYoo @) £ A (P e Bagdas () UL
The tale continues, the fisherman's net caught this time

an earthen pitcher and this poor man was now in a state of
emotional turmoil.
E- Before casting his net for the third time, the fisherman
prayed for pardon from Allah asking for his forgiveness (an
apology), so he may move on and make a living.

85y Blel (55 e b 5 L o2 3 O A sl sl
350 N ey AL G a0 ks ade D) o ) J) JB
At ¢ i) 537 ol cueloal)l QAN jeuis) VYL el (3 Vg csledl YL,

-(° \ quﬂ (9 cz\éij\ )\J %}Lﬂ\
The fisherman still only found pot shreds and broken

glass. F- "O my God ! Verily thou wottest that | cast not my
net each day save four times; the third is done".
R
The fisherman's prayer is a directive speech act asking
for livelihood from Allah who provides for all creatures.
Olamdin sliadlly clead) 0} 1 JU & oy ale ) Lo &1 s 8 g
i) sl ) ¢ msal) 1 (e, S OT A iy 2Vl slad) o

-(° \ °\u.0 (9
G- As he was casting his net for the fourth time, the

fisherman declared in the name of Allah & .. when
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the net was entangled at the bottom, he voiced his

conviction in agony "there is no majesty and there is no

might save in Allah &L VsV Js= Y again

relinquishing his will into the will of God believing, his

Utterance was to bring about a new situation.

Uttering these speech acts: stely jlixew¥) dandly asgdl N

Arabic brought about a new psychological reality for the
fisherman and his original audience in Arabic who identify
with him seeking to make a living.

H- A new physical reality is created when the Jinni was
taking shape to start its horrifying encounter with the
fisherman. The Ifrit upon setting eyes on the fisherman
declares in a state of fright.

ARPERRIP P TR/ PR
"There is no god but the God, and Sulayman is the prophet
of God.
I- A little while later, the Ifrit makes a promise (a
commissive):

oMl i asludl sda (3 elssy sbs b o

Be of good cheer, O fisherman
"Because of thy having to die an ill death in this very

hour"
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Thus bringing about in both occasions a new social and
physical reality.
J- The fisherman had forgotten then to voice, upon

meeting the Jinni, &u 3,<f | take refuge in Allah!

Thus, he broke a religious decorum, as the Quranic
verse reads:
el By (b ) 58 )l L2625 O e S1EB3 )
(Y]
) (355 O 25 8y 5,0y (V) Gl i 2 3 351 25 )
(AA=AY AT (Dgiesh

Taking refuge in Allah v s3e.yi is a speech act, an

utterance that could have subdued the Ifrit, which, we are

told, shakes upon hearing =¥ —.¥! the most great name, the

name of Allah, and later on it cannot escape from its cucurbit
because it is sealed with the name of Allah.

The conflict between the fisherman and Ifrit was
resolved when the fisherman decided to use his God-
endowed "human" intelligence and smooth talk the Ifrit into
a challenge (a speech act).

The challenge resulted in the Ifrit whooshing back into

his Jar to be sealed in again vanquished by:

Olaker G Fls e asild r&;‘y\ oY)
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In the most great name, graven on the seal-ring of
Sulayman A new physical reality ensued for the advantage of
the fisherman.

17- Arabic clichés in the original and the Translation
Arabic clichés abound in the tale, providing readymade

ideas and concepts for the narrator to artfully employ:

well stricken in years ol 3 el
of poor condition JULI i
heavenwards into earth's L) Olis

earth's surface 2,9 ay

last days of the world oLl =T

depths of the sea ~Ji i3

despite my nose &l .2,

my life's breath is in my nostrils (i) o8 ] gy oy
till judgment-day zeldi asi of

the midmost of the ocean () 28) o) Lo

| said in my heart & 3 <3

A passably cunning wit J.\s” Jie

z

cast about to compass 1,1
18- Intersexuality:

It is a linguistic phenomenon most evident in Arabian
Nights. Prose, poetry, proverbs, religious expressions,
standard and colloquial usage all interplay to create the

magnificent mosaic of the tale.
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19- Time of Language:

Standard Arabic is translated into Shakespearen
English, thus adding the aura of Elizabethan literature to the
translation to appeal to the listeners and readers in English.
20- Transliteration:

The translation naturalized in English some Arabic
words that have since become part and parcel of English,

examples:

Allah & Wazir, . Ifrit i Jinni &~ Marid s Um
Amir s o

21- Connectors

"Transitional words provide links between ideas and
sentences by suggesting coming events. They make a
paragraph flow smoothly as they suggest time sequence and
locations as well as establish coherence in a paragraph™:
(Regina Smalley, Mary Ruetten, Refining Composition
Skills: Rhetoric and Grammar for ESL Students, Macmillan
Publishing Company, 1986, P. | 12).

Moving from one event to the next, the translation use
transitional devices such as thereupon, thence, thereat,
whereupon, a little while, etc. All of these transitional
devices are placed at the beginning of sentences to move us

as readers and listeners from one idea to the next. These
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devices are used to correspond to the Arabic ¢~ (s (s

the adverbs of time. But in the middle of sentences the

translation used therein and then to correspond to <.~ and
e,

22- Word Order:

In the Arabic original, the speaker arranges his words
starting with the most important element to be emphasized.
s gy azadd o s Llall @l I3 el OF slinn Lo ayger Sy

(TEoe NATT S e (o cOgle D) de 1332 (V)
In English, “English sentences have a normal word

order often one noun phrase comes first (the subject)
followed by the verb and then the rest of the sentence. But,
in some cases, the normal word order is disrupted, usually
the disruption arises form a change in the order of the verb
and the things, which follow it, either by putting the verb at
the end of the sentence, or by putting one phrase, which
would normally follow the verb at the front of the sentence,
instead. Creating unusual word order is a standard literary
effect”.

(Alan Durant and Nigel Fabb, Literary Studies in
Action, Routledge London and New York, 1990, P. 196).

In the tale there are several examples of inversion

of subject and verb:

75



Irbid Journal For Research & Studies, Vol. 14, No. 2, 2011

..... the bellying net his eager glances 3 T b sy

YA il SIS
Strain P. 38
Then found he in it a large earthen 5 Lgd Ladongd

Yae Cﬂ-:f
pitcher P. 39
..... never again will | gainsay thee in < (=l oas

Ya_e s
word P.41
Quoth he.. P. 41 Yoo .. JU

Said the fisherman, P. 41 Yoo ol Ji
Rejoined the fisherman, P. 41  v. - o2l JB

.... him will | enrich forever, P. 42 ¥ e oY ) anasl
~himwill I'slay, P. 42 vy o cads asldioda (3 geals o0 IS
... die thou must, P.43 YU e s e o Y
... here will I build me a lodge, P. 44 vv - oy s J o
In these waters abideth an Ifrit, P. 44 YV o s Lia
... and the tale goes on B Ly jends

The ageless tales of Arabian Nights both in the Arabic

and English versions continue to open new venues for
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contrastive linguistic research. The rhetorical and linguistic

techniques of the tales provide tools of crowd control in the

most subtle of ways.

To adequately research such tools will provide us with

guidelines that can prove valuable in media studies as well as

creative writing and translating.
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i | 31
b 093 Ol (O alal) S s caldy A -
b 09 (g (S e e ane & el b ¢ rem o) =Y
sty 2l AL 1> ¢l ol S 5 () et L Y
NAAE (oL
ool 2 e O el (3 s gl adds (el ol ag sl -8
NAAA (g e G U e
AV EA PN i Badae ¢ asdl Ll sl QLS Gl de AU o
il s I s MGy (e dis el ) iz pad) Sl =
BEVY
o o anlB Y ) B (i) @bl et ey b e -V
AAYY el CSI) s dnas
s ad s Al U Eml 3 Sl ST Ll e e —A
RENR
(A aaT U bl Gy o 3 gl oy (32i2) T DI -4
pYAAe [V g e (gies (Ml s
U 093 c g ikl s (prdaall OTA s ST o) el -y
b 093 Bl (yf yls Ay AN (et sggls )
(o) AU e (el e (3 jlme Y1 Y5 (i) ety det Loy -V Y
ANAAY (g cibyall s
(LA aUl ae (L e (3 2 )l ((Gd) Aok At Lsy -\ Y
AAYY o Gl el e gL G Andas
Fb 093 gl s ASTAN Sl A ) gl ez NV IR VS
il e gl a3 (gl a3 Jladly Al an b el asle <0
2YVAAY sl
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el Sl s cen S S d e JWl s 15 (aadl ¢ g
BEVY

N30l il Oljgiie ARl B 3 Olals (o Lo

NV gl gl 4S5 (o gl SR (k) ) ae

)b 093 (o) ) 1S (olSlg ndl Ozl slead) caal sl ae
AL 5l Olae dip el aysalll 2y bl (a5 3 05Ty ) iy gl
R ERR

b 093 (@ (S e ol (Caatill (5F) de2 deas

095 S s (@, S OT AN BLAY i) vomall 015 et 3L s
b

P P VPP N T VPR O O Z TS DU EEL Y BV U g R R i
VANV

Fl 095 et Byl ls s A T ¢ s5leddl

(B el (2 i Y OLeY) el b () cpel) 0 5l
AT (@i Gadly aaidly wlulld S s

gpall S s andan ) o ealnY el Bl (522 S e
ANAYY Ll

AaoY (aias QLA Clads s (@S OTA SllS (e (e ol
AL e e el OLahal 3 aaall Lenedy o)) a3 u g o)
NAAY [2 ) ey Sl s (ades (ol

Bl 83 saadl aball als aldy ald Gl e ola s il sl
Yo Ol (e (L)

Yo el el S aldy A Gl aas el (ol

-1

-\v

A

-\ 4

-V

=YY

—yy

-Vt

_\‘0

-y

-YVv

YA

-v4

-y,

25 dentd) SLS ekl i) (o I 1B (pgp aeghs -1

.Y4aAe chJ.U
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gad) e (Jie ol ) JaSly et gl Gl s des el 1Y
A av

ielbl Gudl s toan (oo 1Y (ailadl (32if) s des ) -y
b 09> 2l

ey gl Ul bl IS e LAl Bl sl pleYl Y
b 093

R R O W TP PR

o2 S e S OTAN Glas Ao (st Ja Oty ) B ezt DU ¥
A EVY Gyl auadl gy SN

)b O3 cppald SV A cegud Y s (oot et JDa Yy

S s OT N (Y A (L ey 25y B de e Ciws —TA
b 093 (g

Appendix:
Fb 093 Ol gy dalal S ls caldg ald Ll

Arabian Nights, Translated by Richard Burton, Khayat
Beirut, 1966.
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