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 الشم    ايمايل  -
 الدور البلانلل   الأشمار  -
ا تلػػارات  ا ػػل اتخػػيىا ياػػتا ـ ال غػػل  ػػا ةلهػػا يػػو  لػػارات تتم ػػا   ػػارة ال غػػل ي ر هػػا  -

 الثقا ، يالارتجاؿ يغلاب المنهجلل   لمض النواحي.
الشػػػمبل الثانلػػػل تمػػػالج ال غػػػل ل نػػػاء اسػػػتا ايها   التوا ػػػل لػػػين المشػػػارلين يت  يرىػػػا   

يو ينط ا ال  ػل يقالػل الػنص الأ ػ ي، ييػت  تقلػل  ال  ػل حاػجم الممػايير  مج وع المااطبين
 التاللل:
 تح لل الخطاب  -0
 سملل استا اـ الج ل الا -0

 استا اـ الأةماؿ المتماسبل  -3

 استا اـ الأةماؿ الملا لل  -4

 استا اـ الأةماؿ البد يل  -5

 استا اـ المجاز اليي يمبر عو ةم ة يملنل عو ط يا  ا  الإنااف  -6

 سماء المج فةالأ -7

 المنموؿ المط ا ل تش ي    التمبير  -8

  لغل اةتمل  -9

 ظلاؿ الممنى ال سلقل  -02

 الناء فيف يه ل  -00

 ال غل المايلل يالندل ل   تدازج -00

 تم ار المشاى  -03

 الز  ةل ال نظلل: الاجع -04

 استا اـ لاف التايل ال الل ع ى اي ث -05

 نللالت تح ث تغليران   الواسع الم  وس: تمالير فيالمقولل  -06

    clichésعبارات يامولل يت ايلل  -07

 التناص: ت ا ل الندوص لم ها لبمض يتداز ها -08
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 زيو ال غل  -09

 نقل ح يؼ الم  ل الم للل    الإمذ لزيل -02

 لفيات ال لط -00

 ت تلجم الم  ات   الج  ل  –الن و  -00

Abstract 

The tale of the fisherman and the Jinni from Arabian 

Nights, the masterpiece of Arabic popular literature of all 

time, is studied from a contrastive linguistic perspective. 

Through the eyes of a translator, a number of translation 

problems are identified with the aim of pinpointing recurring 

patterns of language use and thought perceived against the 

backdrop of a possible translation into English so as to 

suggest possible future translating techniques that can form 

the groundwork for a set of translating rules. 

Sociolinguistic factors pertaining to the tale at hand are 

reviewed to place the tale in the adequate context of time, 

place, participants, etc. 

Two sections are devised to analyze the text and the 

translation starting from the most prominent sociolinguistic 

factors: 

A- Section one deals with user of the Language: 

translator versus the original speaker highlighting the 

following: 

1- Individuality. 
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2- Participation. 

3- Verses making by the speaker. 

4- Imagery selection by user of the language. 

5- Particular choices of user of Language including culture 

related choices, improvisation and inconsistency. 

B- Section two deals with Language in use, the 

translation versus the original assessed on the following 

criteria: 

1- Contrastive analysis. 

2- Use of nominal groups of words. 

3- Use of verbs in succession. 

4- Use of "performing" verbs. 

5- Use of "visual" verbs. 

6- Use of "body language" metaphors. 

7- Abstract nouns. 

8- Emphatic form  لغل المنموؿ المط ا  

9- Verb form اةتمل 

10- Nuances of meaning. 

11- Linking device يه ل فيف الناء   

12- Colloquial and standard language. 

13- Scene repetition. 

14- Rhetorical embellishment of saja. 
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15- Existential there. 

16- Speech acts: religious expressions. 

17- Arabic clichés. 

18- Intersexuality. 

19- Time of Language. 

20- Transliteration. 21 - Connectors. 22- Word order. 

Arabian Nights that started, as a rich, diverse oral 

tradition was preserved by scribes to become the highlight of 

Arabic popular literature of all time . 

"The frame story of Shahrazad is believed to be Persian in 

origin with Indian borrowings: It was Islamized and 

translated in the eighth century in Iraq.". (The Thousand and 

one Nights in Arabic Literature and Society, Andre Miguel, 

Cambridge University Press, P. 7 ) .  

When translated, the Nights turned into a universal 

celebrity promoting Arab culture and civilization, enthralling 

audiences around the world, with its unique mosaic of events 

and characters as the story telling uses various linguistic 

techniques employing Quranic quotations as well as an 

interplay of verses, proverbial phrases, standard and 

colloquial Arabic usage together with other expressions that 

are specific to Arabian Nights. Thus , a masterpiece is made 

manifesting linguistic interaction with code- switching on 
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various levels .The challenges a translator has to deal with 

are therefore countless. 

This paper aims to identify recurring patterns of 

Language use, recurring patterns of thought, and techniques 

in translating that can form the groundwork for a set of 

translating rules The world renowned translation of Arabian 

Nights into English by Richard Burton published by Khayat, 

Beirut in 1966 is used in this research to conduct a critique 

from a contrastive linguistic perspective. 

The tale of the fisherman and the Jinni is a distinctive 

narrative, a story of a fisherman confronted by a formidable 

adversary; the Jinni. The dominant conflict is between the 

central figure the fisherman and his adversary the Jinni. 

Fishing is this old man's livelihood and he is resigned to the 

fact that his lot as a fisherman is his destiny as we are let 

into his state of mind through the religious catchphrases and 

poetry he recites in instances of emotional distress and 

physical hardship. 

Various situations in time and place entail expressions 

specific to them, as parties to the linguistic interaction: the 

speaker, the addressee ,the where, the what, the when, and 

the how play a role in determining language use in various 

contexts. 
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A set of social factors are identified by Janet Holmes in 

an (Introduction to socio linguistics, Longman, 1992, P. 12) 

to characterize language use. 

"1- The participants: who is speaking and who are they 

speaking to? The speaker versus the addressee 

1. The setting or social context of the interaction: where are 

they speaking? 

2. The topic: what is being talked about? 

3. The function: why are they speaking?" 

Starting from these social factors we devise a 

sociolinguistic model in two sections to highlight the 

characteristics of the user of the language, and 

characteristics of language per se in use. A- The first 

section characterizes the user of the language in terms o f :  

1. Individuality. 

2. Element of implied participation between speaker and 

addressee . 

3. Verse making by the speaker. 

4. Imagery selection by user of the language . 

5. Particular choices made by the user including culture 

related choices, improvisation, and inconsistency. 
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B- The second section characterizes language itself in use 

in terms of:  

1. Contrastive analysis. 

2. Use of nominal groups of words. 

3. Use of verbs in succession. 

4. Use of "performing" verbs. 

5. Use of "visual" verbs. 

6. Use of "body language" metaphors. 

7. Abstract nouns. 

8. Emphatic form  لغل المنموؿ المط ا  

9. Verb form  اةتمل 

10. Nuances of meaning.  

11.  Linking device  الناء فيف يه ل 

12. Colloquial and standard language. 

13. Scene repetition. 

14. Rhetorical embellishment of Saja. 

15. Existential there. 

16. Speech acts: religious expressions. 

17. Arabic clichés. 

18. Intersexuality. 

19. Time of Language. 

20. Transliteration. 
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21. Connectors. 

22. Word order. 

A- The first section: characteristics of user of the 

language I- Individuality of the user of the Language 

Compassionating Compassionate 

      Compassionating Compassionateالػػ  و الػػ حل  ت  هػػا المػػ    -0
ل تمبػػير عػػو  ػػلغل الن ػػو الم للػػل   ل  ػػل  ing:  ػػلغل gerundالإمذ لزيػػل ياػػتا يان  ػػلغل 

لالإمذ لزيػػػل ل تمبػػػير عػػػو  ػػػلغل  morphologicalالػػػ  وي لي لنػػػو اسػػػتا ـ  ػػػلغل  ػػػ ةلل 
   ةلل اشتقاسلل لالم للل.

ةلجي، محػػػػي الػػػػ يو المػػػػا :تػػػػ لل  ،يسػػػػ  يرف   شػػػػ ح سواعػػػػ  الإعػػػػ اب لالػػػػو ىشػػػػاـ
 .39، ص0996ف. ةا  ال يو سلاية، فار طلاس ل  راسل يال  ل يالنش ، فيشا  :تحقلا

يسػػم اف يػو غ ػػجم ييػو سػػم ،  ػػنل يالػ  و ةمػػلاف، يػو ةمػػل لالماػ ، لغ ػػباف 
، ل ػا   سولػك:  يشبهل، لمو لم  النقل    ةمل لي لم  تنزيل المتمػ ي   ينزلػل النمػل الػلازـ

ليو ع   لف ال  و للس لم   يو لنو مخػتص اسػتم الوق س ػ  يػو ةلاف يمطي، ةإف س  : يو 
 هل لنو يقع  نل، يلف يمناه المبالغػل   الإنمػاـ، لا الػيات المادو ػل، يلي ػان لػو لػاف ع  ػان 

 : ينل  التوحل  لقولنا لا  لو  لا الله.يلماف سولنا يلا  لو ال  و
الػػ  و يػػو المبالغػػل يػػا  ، ل ػػ يض يػػو يػػ ض لمػػو  يةملػػل، يػػو رحػػ  لي ػػان  يالػػ حل 

لػػػلس   الػػػ حل ، لمػػػا تاػػػ مه  يقولػػػوف:  ف الزيػػػػافة   البنػػػاء لزيػػػافة الممػػػنى، ييػػػو   سلػػػػل:  ف 
الػػػ حل  يتنػػػايؿ فسػػػاوا الػػػنم  يلطاونهػػػا، ل ػػػا لف الػػػ  و يتنػػػايؿ  لاوػػػل الػػػنم  يعظاو هػػػا ةػػػإف 

عػو الإنمػاـ، سػاؿ  يىو مجػاز س  : يا يمنى ي   الله لال  ل، ييمناىا المط  ياينوق س  :
الإيػػاـ الػػ ازي: ي ذا ي ػػ  الله لػػ ي ، يص يدػػ  تو ػػلنو لػػو ل ػػل ع ػػى غايػػل ذلػػك ييلاءيتػػو، 
يىػيه ساعػ ة يطػ فة   لػل يقػاـ، ياسػت ؿ لمػض الهققػين لا تدػاص الػ  و لػالله تمػا  ع ػػى 

 لف المجاز لا يات زـ ايقلقل.
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II-  أدرك شهرزاد الصباح 
لي  مػل  Shahrazad Perceived the light of dayت  هػا المػ    

يػػػو شػػػه زاف الناعػػػل لنمػػػل ال نيػػػل يايػػػس، للن ػػػا تاػػػتا ـ ال غػػػل الم للػػػل ىهنػػػا مجػػػازان تشػػػالص 
الدلاح    ورة  ناػاف لفرؾ شادػان ييػا لػو   غن ػل يػنهو يياػتا ـ النمػل لفرؾ لشػمل 

ىػػيا فلالػػل ع ػػػى لف  ياسػػع يػػع الوسػػ ي ةمثػػيران يػػا يقػػاؿ: لفرلنػػػا الوسػػ  لي سػػ سنا الوسػػ ، ي 
 الإنااف غنل عو ي ير الزيو.

III- :يالله العجب 
 thought patternيممػػو توحػػل ها لالم للػػل ل نهػػا ياػػتقاة يػػو نمػػط   التنمػػير 

  نػػػص القدػػػل ي ادػػػو لف لله الأيػػػ  ل ػػػو، ييػػػو ىنػػػا لانػػػ  عبػػػارة الدػػػلافة ييػػػالله المجػػػجمي  
 حل   ف لل يا  لاؿ الله لاطل. حل  ي ف المت  ث لل شيء    الله سب انو يتما ،

ص يػػػت مو المػػػ    يػػػو نقػػػل يػػػالله المجػػػجم ح ةلػػػان    الإمذ لزيػػػل لاػػػبجم عػػػ ـ تطػػػالا 
لػػين الم للػػل يالإمذ لزيػػل، ةغػػير  ػػلغل المبػػارة يػػو  ػػلغل  thought patternلنمػػاط التنمػػير 

 Allah! the wonder of it that I  haveجبلػل لػالم بي لتدػب   ػلغل   باريػلتم

not come to free thee save in these days! 
ل  دػػ   لا   ىػػيه يقػػوؿ لالم للػػل: يػػالله  المجلػػجم   الأيػػ  ل  يػػا   ػػ  لي ل نػػو 

 الأياـ  ياحمان لالإمذ لزيل  شارة التمججم ل تمبير عو يمنى التمججم.
IV- :ي  هػػػػا المػػػػ      لثػػػػير يػػػػو المواحػػػػع سػػػػاؿ quoth  ل لزيػػػػيقتباػػػػان ىػػػػيه الم  ػػػػل الإمذ

الػت ص تمػ  يت ايلػل، يلػيلك  مػل ال  ػل لالإمذ لزيػل يػو نمػط  archaic Englishالق يمػل
ال غل الشمابيريل لمل ة عو يتنايؿ القارئ المافي للن ا الأ ل   الم للل يو ػو لم ػوـ النػاس 

 لم للل ةدل ل تم  يلا ة حتى لطنل   الماش ة.
"Sociolinguists have been particularly concerned with 

the use of Language to establish and maintain social 

relationships. In sociological and anthropological literature 

the phatic use of Language has been frequently commented 

on-particularly the conventional use of Language to open 
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talk-exchanges and to close them. Conversational analysts 

have been particularly concerned with the use of Language 

to negotiate role- relationships, peer-solidarity, the exchange 

of turns in a conversation, the saving of face of both speaker 

and hearer" (Discourse analysis, Gillian Brown, George 

Yule, Cambridge University Press, 1983, P.3). 

As such we find that social considerations of various 

types reflect in expressions indicating social status in the 

tale: terms of respect and disrespect are evident through the 

use of: 

 زيار الا   –ي موف  يا –يا لمل   –شلخ المناري   –سل  المناري  
V-    تات ا ع ى ىيه البشارة يا سل  المناري  زياؿ الا  عنك يا لمل 

Said the Fisherman, "Thou deserves for the good tidings 

the withdrawal of Heaven's protection, O thou distant one! 

بجم عػ ـ ل  ػل سػل  تدايػان لالإمذ لزيػل ل ػا حػيؼ زياؿ الاػ  عنػك لاػحيؼ الم     
ال غتػػين يعػػوض عػػو ذلػػك لاسػػتا اـ عبػػارة  (Paraphrasing) تطػػالا لنمػػاط التنمػػير لػػين

 شارحل   

….. the withdrawal of Heaven's protection 

  O Chief of Ifritsليا شلخ المناري  ةتدل  لالإمذ لزيل 
Thus the translator avoids juxtaposing the negative Ifrits 

with the mostly positive term of address 

VI – ل لنهػػػا ياػػػتقاة يػػػو نمػػػط   التنمػػػيريػػػا لملػػػ   يممػػػو توحػػػل ها لالم للػػػthought 

pattern   ي ادػو لف يللشػلطاف   لغػل المػػ ب يشػتا يػو شػطو  ذا لمػ  ةهػو لملػ  لطبمػػو
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عػو لػػل  ػير )يػػو تناػػير القػ  ف المظػػل  لالػو لثػػير ال يشػػقي،  يػو طبػػاع البشػ  يلملػػ  لناػػقو
 (.05ص 

ياحػػػػػمان   اياشػػػػػلل لنهػػػػػا  O distant oneيسػػػػػ  ت  هػػػػػا المػػػػػ    ح ةلػػػػػان 
Euphemism  لي توريل، يع لنها   الم للل تنل  رغبل المت ػ ث لف يمػوف حالػو لملػ ان لػل

و لف يقػع لػو يػا يسػع ل  ااطػجم يػ عػو تخوةػونناػو البم  عو حػاؿ المااطػجم يمػبران   الوسػ  
 لق لو ينو ةلت نى لم ه عنو. ئلف يدلبو الن ؿ الاللي 

In colloquial Arabic W expresses the wish of the 

speaker that his state of affairs remain distant from that of 

the addressee in a pejorative derogatory manner. Therefore, 

the translator due to the cultural mismatch of thought 

patterns between English and Arabic resorted to literal 

translation although O distant one! Does not sound quite 

right in English as a representation of the Arabic. 

In the footnotes, the translator says that W in colloquial 

Arabic is Euphemism to avoid using bad language. This is 

incorrect as saying in colloquial Arabic is quite 

disrespectful. Although in English, Euphemism is widely 

used to avoid swearing like, for instance, saying grapes! To 

avoid swearing Christ!  

2- Element of implied participation between speaker and 

addressee means how the interaction of various participants 

as well as assumed participation of addressee (text receiver) 

influence linguistic choices in the Arabic and English 

version of the tale, (refer to reader response theory, 



 

Arabian Nights: The Tale of the Fisherman 

 

33 

dictionary of literary Terms and literary Theory, penguin 

reference, J.A. Cuddon, 1985, P. 726). 

The fisherman and Ifrit engage in verbal argument: a 

war of words. The way the argument unfolds as the Jinni 

initiates the verbal interaction: 

 يو النص الأ  ي  –الله س ل اف نبي الله  لا  لو  لا
There is no god but the God and Sulayman is the 

prophet of God (the translation). 

The conversation then proceeds with the fisherman 

telling the Jinni that prophet Sulayman who had power over 

Jinnis died one thousand and eight hundred years ago. There 

and then, the verbal exchange of words erupts into a heated 

argument as the fisherman tries hard tapping on a pool of 

religious and culture specific verbiage to convince and plead 

with the Jinni not to kill him. The argument comes to an end 

when the fisherman tricks the Jinni: talks him into going 

back to its jar. 

According to George Lakoff and Mark Johnson, in 

Metaphors we live by, the university of Chicago press P. 79, 

we perceive arguments in terms of war when we experience 

a warlike situation. The structure of the argument then takes 

on aspects of the structure of a war as the participants play 

the role of adversaries P. 80: "The adversaries have two 

positions: They plan strategy Attack Defense Retreat 
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Maneuvering Counterattack Stalemate or Truce or surrender 

victory". Thus a verbal interaction: talking is structured in 

terms of physical fighting and proceeds from beginning to 

end in line with going through a war. Thought patterns in 

Arabic stem from religious tradition as referred to i n  

 ( الأيؿ، الجزء 05)تناير الق  ف المظل  لالو لثير ال يشقي، ص 
لا يمنو عػو الإناػاف  لا الله، يلػيا ليػ  تمػا   دػانمل شػلطاف الإنػس  ي ف الشلطاف

لاسػػػتماذة لػػػو يػػػو يي اراتػػػو لإسػػػ اء الج لػػػل  للػػػو لػػػيرفه طبمػػػو ع ػػػا ىػػػو ةلػػػو يػػػو الأذ ، يليػػػ  لا
شػػلطاف الجػػوي لأنػػو لا يقبػػل رشػػوة يلا يػػ    ةلػػو  لػػلي ةهػػو شػػ ي  لػػالطبع يلا يمنػػو عنػػك  لا 
الػػيي   قػػو، يىػػيا الممػػنى    ػػلاث  يػػات يػػو القػػ  ف لا لع ػػ  لػػو رالمػػل: سولػػو   الأعػػ اض: 

لبشػ ، ) ي المنو يلي  لالم ؼ يلعػ ض عػو الجػاى ين(ي ىػيا ةل ػا يتم ػا  ماي ػل الأعػ اء يػو ا
يسػػاؿ تمػػا    سػػورة  ،لػػالله  نػػو سملػػع ع ػػل ( مي  سػػاؿ: )ي يػػا ينزغنػػك يػػو الشػػلطاف نػػزغ ةاسػػت

الم ينػػػوف: )لفةػػػع لػػػالت ىػػػي لحاػػػو الاػػػل ل مرػػػو لع ػػػ   ػػػا يدػػػنوف، يسػػػاؿ رب لعػػػوذ لػػػك يػػػو 
 همزات الشلاطين يلعوذ لك يو رب لف ل  يف( ... الخ.

Therefore the fisherman engaging in an argument with 

the Jinni was to no avail, he should have said instead: 

 أعوذ بالله من الشيطان الرجيم
يييمػػنى لعػػوذ لػػالله يػػو الشػػلطاف الػػ  ل  لسػػتجير ينػػاب الله يػػو الشػػلطاف الػػ  ل  لف 
ي ػػ     فيػػلم لي فنلػػاي لي يدػػ   عػػو ةمػػل يػػا ليػػ ت لػػو لي لثػػلم عػػو ةمػػل يػػا نهلػػ  عنػػوي 

 .05 الق  ف المظل  لايو لثير ال يشقي، الجزء الأيؿ، صتناير
I- The fisherman not saying  لعػوذ لػالله يػو الشػلطاف الػ  ل when he 

first heard the Jinni talking impacts on the Arabic audience 

as it is conspicuous by absence. It does not, on the other 

hand, affect the translation as the English language readers 
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of the translation do not share the same thought patterns with 

the readers or the audience of the original.  

II- The original Arabic uses the phrases: 

    لف،    ػػيري لػػاف يػػو عافتػػو،    نػػو  ػػ ج يويػػان، يحػػط يقطنػػو، يطػػ ح شػػبمتو، 
 ػػع، ةو ػػ ىا، ةجػػيبها، ةػػيىجم،   غطػػس، ييػػازاؿ، يلػػلس يلتػػى الشػػبمل، ةو ػػ  ةلهػػا  ػػاران 

 يلتان، يس ، ة  ا رلي ذلك حزف يساؿ:
We notice the use of connectors to gently move the 

audience from one event to the next performing the role of 

stopovers; thus preserving a chain of thought parallel to the 

chain of events. 

The translation adopts the same techniques giving it up 

only as need be. We can observe that the translator used: 

"Now it was his custom" to be equivalent to لػاف يػو عافتػو   using 

the present to give a sense of immediacy to his language and 

therefore keep his audience engaged mentally with the story 

telling. Another example "Now when he saw it" as 

equivalent to  ة  ا رل  ذلك  

The translator used connecting devices such as now, 

then, so, adding a phrase of his own "He rejoiced there at," 

to fill a gap in the text, bringing an implied meaning to the 

surface for the ears of English language speaking audience 

(first paragraph of the tale). 
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III- The translator used past perfect : when he had looked at 

the dead ass, got it free as an equivalent to ان ة  ػا رل  اي ػار يلتػ 

 to keep his readers interested as a way of   دػػو يػػو الشػػبمل 

heralding that more is to come by starting from past to 

future. 

IV- The translator improvises adds, thou hast vouchsafed me 

nothing in the translation although the fisherman does not 

say that in Arabic  

  لاث  شبمت غير لرلع ي ات يس  ريل  ال ه   نك تم   ل  ص لر ِـ 

The fisherman does not in Arabic address his creator to 

say you have given me nothing yet, as that would be in direct 

conflict with Islamic thought patterns and beliefs. The 

fisherman would say and supplicates the creator but would 

never say given me nothing yet. 

  The use of thou wottest to mirror  ال هػ   نػك تم ػ lacks the 

sound of prayer it has in Arabic. 

The poetry on (page 40) is not in the original Arabic. 

The poetry incites a sense of doom and gloom while in the 

original, the audience harbors a feeling of suspense of what is 

to come next rather than a sense of doom. 
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V- In the original Arabic, the fisherman says  ىػيا لللمػو   سػوؽ

اتقبل يرس   ورة حلل. ياتا ـ الم ارع ل  لالل ع ى الم –الن اس   

The translator rendered it as "If I sell it in the brass-

bazar 'tis worth (P. 40) using the conditional, thus not 

adequately mirroring the 

immediacy of the feeling experienced by the fisherman 

represented by the use of present tense in Arabic  لللمػػو  

echoed in his audience through a feeling of ecstatic joy. 

The Ifrit saying in Arabic  لل يو   دلم ةت ػ  لػو، لػل يػو   دػلم لس ػي

 لو ياتا ـ ىيا الماحي ل  لالل ع ى الماتقبلي لأف الش ط ساو  الاستقباؿ.

Whoso shall release me for him I will fulfill three 

wishes (P. 42). The English translation uses the future tense 

to mirror past tense coinage of the original Arabic. 

The Ifrit saying in Arabic  )يلنا يا ست تك  لا( 

ياػػتا ـ الماحػػي ل  لالػػل ع ػػى الماػػتقبلي لبػػ  الػػيع    ننػػس الدػػلافي ةمػػ ف القتػػل ياسػػع لا 
 محالل.

The English translation reads: surely I would not slay 

thee save on account of that same release (P. 43).  

 ةتموف الم للل: يلنا يا لن  لأست ك لولا لنك لط قتلم.
VII- The sense of certainty is lost in the translation due to 

the mismatch of this rhetorical device in the use of tenses 

between English and Arabic. 
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The original invokes forces of nature: the sea, time, 

destiny, man's quest for survival to yield expressions on the 

tongues of the characters such as  ،القاػ ل يايػو يح سػل الػ ى ، يالقػ ر

 mostly uttered in instances of emotional distress. As يالػ زؽ. 

such the audience are put in a frame of mind close to so to 

speak modern times blues. 

Thus, culture specific cues in Arabic activate a 

psychological atmosphere adding tension to the setting. 

VIII- Appellative forms are widely used to impact on the 

addressee: ye, thou, O Allah, O Ifrit, O fisherman etc. 

together with name calling and polite forms of address  

 ػػػلل النػػػ اء لالم للػػػل: ال هػػػ ، ليهػػػا الدػػػلاف، يػػػا شػػػلخ المناريػػػ ، يػػػا لملػػػ ، يػػػا  ػػػلاف، يػػػا سػػػل  

 المناري  .. الخ.

IX- The original plays the cords of the audience by 

employing religious expressions such as,  لا حوؿ يلا سوة  لا

 لالله لا  لو  لا الله، لا  الله ، استغن  الله.

Thus ensuring the participants' implied cooperation to 

accept the moral of the story as they identify with the 

fisherman. The translated version, however, addresses a 

different culture that might not derive from the same pool of 
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religious expressions. The audience of the translation are 

most likely to digest the moral on a more allegorical level. 

X- The original employs as well popular catch phrases  مجػير

 and uses code switching when لـ عػػاي  ي ػػان النػػبي سػػ ل اف 

colloquial Arabic is used   يا لملػ   –سبل   –ي ل   in the form 

of musical as word endings in Arabic match. The 

translation as not deriving from the same culture falls 

short of inciting the same feeling of familiarity 

enjoyed by the original audience. 

XI- The verbs in which the scene is cast in Arabic  ج يويان يو  

الأياـ   يس  الظه     شاطئ الب   يحو يقطنػو، يطػ ح شػبمتو، ي ػير    لف 

 describe the succession of اسػػتق ت   المػػاء    ػػع  لطانهػػا.

events in Arabic and draw a visual picture for the 

audience to see with their minds' eye. The translator 

adopts the same technique using verb forms and, on 

occasions, (ing- forms) to portray a dynamic picture. 

XII- Repetition: the recap of latest events to keep the story 

fresh in the minds of the audience and keep them 

interested:  ل غػلم ليهػا الم ػك الاػمل  لف الدػلاف لمػا سػاؿ ل من يػ  لا ل ػ سك

 لل ان حتى لنظ ؾ لمللم.
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It hath reached me, O auspicious king, that when the 

fisherman said to the Ifrit, "I will never and nowise believe 

thee until I see thee inside it with mine own eye. 

XIII- Employing the repetitive catch phrases specific to 

Arabian Nights: 

 لفرؾ شه زاف الدباح ةامت  عو الملاـ المباح 
 لل  ي لنا يا ل ت ح يثك الشهي 

 ل غلم ليها الم ك الامل  
add rhythm and a musical effect to the narration, which 

the translator maintains throughout the story coloring the 

English version with eastern atmosphere. 

XIV- The way the tale is connected to the following tale 

through a question answer technique and a story within a 

story guarantees a feeling of suspense to keep the audience 

interested. 

XV- The original text in Arabic uses the techniques of 

monologue, argument, dialogue and poetry to invite the 

addressees to be involved with the narrative. 

3-Verse making by the Speaker/ Translator the poetry 

expresses in the tale man's grievances in moments of 

emotional distress, ponders on popular wisdom, and voices 

questions related to human existence. In the end however, 

the human will is relinquished to the will of God in the 

Arabic verses.  حلػػ   نػػو يشػػتغل ،الشػػم  يػػ ةع الاػػ ف    التػػوت  ييزيػػ  يػػو ال سػػجم 
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ء لالخطػػاب    ياػػتويات ل ػػ   تبمػػ ه عػػو الإ بػػار المباشػػ  )لتػػاب اء   الارتقػػافا ػػل الغنػػ

طػػػػلاؿ حػػػػ ب، فار  :، ت  ػػػػلل ينػػػػو نت هػػػػل  :الشػػػػمبلل، يػػػػ    تالت  لػػػػل النناػػػػي ل  مايػػػػا

( 000، ص0985الم يج،   

Poetry reflects the speaker's manipulation of the 

linguistic resources of the language. The stream of poetry, 

the rhythm, the musicality, metaphors all work as mood 

instigators pushing for linguistic maximum effect on the 

audience. Most probably the stream of verbal language will 

incite the audience to utter expressions: words in solidarity 

with the speaker such as in English ay! ay! or يػالله   يػا لالم للػل

 verbal communication roughly means "The overall لطلػ ، 

effect is to produce speech which is less richly organized 

than written language, containing less packed information, 

but containing more interactive markers and planning 

fillers'". (Discourse analysis, Gillian Brown, George Yule, 

Cambridge University press, 1983, P. 15). 

S. S Hussey in the literary language of Shakespeare 

Longman, 1992, P. 65-89, identified prevalent rhetorical 

devices of the English language literary tradition: 

"1- adnominatio: repetition of the same word in a different 

form, e. g. similar words formed from the same root or the 

same word used in different senses. 
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2- anaphora: repetition of the same word (s) at the beginning 

of successive clauses or lines of poetry. 

3- apostrope: highly charged emotional comment, frequently 

shown in successive lines beginning with "O" or "alas"'. 

4- epistrope: the same word ending successive clauses (the 

opposite of anaphora). 

5- gradatio (climax): the final word (s) of one clause 

repeated at the beginning of the following clause, thereby 

advancing the argument since the second use will usually 

add extra detail or qualification. 

6- isocolon: balance of two clauses of equal length. 

7- pariron: balance of two clauses of corresponding syntactic 

structure (isocolon and parison are often found together). 

8- paromoion: deliberate patterning of sounds within the 

clause. 

9- ploce: repetition of the same word or phrase, sometimes 

after the intervention of one or two other words. 

10- Stichomythia: a form of dialogue in which single lines 

are uttered by alternate speakers. 

11- Zeugma: using the same verb with two very different 

objects. "The translator employed many of these 

rhetorical devices in his translation of the original to 

achieve maximum effect on the addressees in English 

readers or listeners. 
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His poetry in English as he renders the Arabic original 

displays ingenuity and linguistic techniques that can prove 

useful to any translator. He molded his translation into archaic 

language: Shakespearean English, relying on engaging his 

addressees through the use of appellative forms of address: ye, 

thou, thy; frequent alliterations and rhyming couplets in the 

form of the English sonnet. 

In his own words the translator explains: "I have not 

always bound myself by the metrical bonds of Arabic, which 

are artificial in the extreme and which, in English, can be 

more hearable only by a tour de force. I allude especially to 

the monorhyme rim continual ortirade monorime, whose 

monotonous simplicity was preferred by the troubadours for 

threnodies. It may serve well for three or four couplets, but 

when it extends, as in the Ghazal Canzon, to eighteen and 

the Kasidah, elegy or ode, to more, it must either satisfy 

itself with banal rhyme words, when the assonants should as 

a rule be expressive and emphatic; or it must display an 

ingenuity, a smell of the oil, which assuredly does not add to 

the reader's pleasure. 

Finally, I print the couplets in Arab form separating the 

hemistiches by asterisks". (Translator's Forward, Arabian 

Nights with introduction and explanatory notes, Richard 

Burton volume I, 1966, Khayat, Beirut P. Xiii.) 
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Literary devices used by the translator in English to 

engage his addressees can be summed up in the following: 

1- Appellative terms of address invoking a psychological 

state of interaction between speaker and addressee: ye, thou, 

thy, thee. 

2- Archaic Shakespearean English: plungeth, Anon, an ye 

nil, canst, aught, deigneth, withal, tis, thou, seest, ne'er. Thus 

preparing the minds of his audience to believe they are 

experiencing works of their native culture. The translator is 

inspired by Shakespearean vocabulary. An example quoted 

from Shakespearean verses: "what here shall miss our toil 

shall strive to mend" from Romeo and Juliet. 

Another example: "and little of this great world can I 

speak." The word And is used at the beginning of the 

sentence with a capital letter. A third example is the 

Shakespearean "holy writ". 

3- alliteration: the translator employs alliteration when 

translating the verses as well as prose. 

Examples: 

Verse number one:  In peril and in pain, might and  

main 

Verse no. four:  Caught and cut 

Verse no. six:  Laud to the lord- wishes, fishes 

Verse no. ten  Wise and ware 
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Verse twelve:  Soil is sad and sterile 

Verse thirteen: Many a man worth, while,  

weights 

Verse fourteen:  Falcon falls -wings, wind 

Verse sixteen:  Win, wish, west- nest, east,  

west 

The translator explained، "I have preserved the balance 

of sentences and the prose rhyme and rhythm which Eastern 

Look upon as mere music. This "Saj'a," or cadence of the 

cooing dove, has in Arabic its special duties. It adds a 

sparkle to description and a point to proverb, epigram and 

dialogue; it corresponds with our "artful alliteration" (which 

in places 1 have substituted for it) and, generally, it defines 

the boundaries between the classical and the popular styles 

which Jostle each other in The Nights. It, at times, appears 

strained and forced, after the want of rhymed prose, the 

scholar will observe that, despite the immense copiousness 

of assonants and consonants in Arabic, the strain is often put 

upon it intentionally, like the Rims cars of Dante and the 

Troubadours. This rhymed prose may be "un- English" and 

unpleasant, even irritating to the British ear; still I look upon 

it as a sine qua non for a complete reproduction of the 

original."(Translator's foreword, Arabian Nights with 
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introduction and explanatory notes, Richard Burton, Volume 

I, 1966 Khayat, Beirut, P. XIII.) 

4- Rhyming couplets of the English sonnet achieve 

musicality and thus affect the listeners: 

Pain-main, sea-skein, waves strain, home-twain, night-

fain, wishes-fishes, world forbear, daily bread breadless I 

must fare, shareware, bind-find, allow-hind, worth-mind, 

straw-wind, mind-designed, west-nest. 

Quoting the translator's commentary in the footnotes 

gives us an insight into the translator's strategy: "Here, as in 

other places, I have not preserved the monorhyme, but have 

ended like the English sonnet with a couplet, as a rule, the 

last two liner, contain a "Husn Makta or Climax". P. 38. 

The reproduction of the original Arabic verses reads 

difficult. It does not flow smoothly as the Arabic does. The 

Arabic verses are in standard Arabic: 

لم للػػػل ةدػػػل ل سػػػه ل، ليػػػا ال  ػػػل لالإمذ لزيػػػل  قنػػػىالشػػػم    الأ ػػػل المػػػ بي يػػػوزيف ي
 ةت لل مرو الدمولل ل غل لفللل شمابيريل س يمل.

The English verses in the form of sonnets are in archaic 

Shakespearean English. 

5- Analyzing abstract nouns into components of meaning 

and reproducing into English one of the components or 

a collocation of the key abstract word. 
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A- An example from the first couplet ال مػل   was translated as 

in "peril and pain". The translator used a collocation of 

night in English as in the expression "perils of the night 

" being at the same time a component of the Arabic ال مػل 

a word that can mean demise befalling man at the 

treacherous sea. 

B- another example is اي لػػل an abstract noun in Arabic 

analyzed into basic components and then the translator 

chooses might and main as appropriate to the context, 

metre and musicality of the sonnet couplets. 

C- The Arabic abstract noun ػير  is analyzed into ease and 

comfort in English in line with the context, although it 

can also mean: bounty, blessing, goodness, good, etc. 

D- The A r a b i c ل  برلػػ ل ا  a s  well, is translated into the 

archaic and poetic fain to draw a scene of someone who 

would gladly (fain) stay home as the British expression 

goes. 

E-  ح سػل الػ ى that can be analyzed in Arabic as: يػا ح سػل   الق ػجم  

 is rendered into English through the use of ع ػيالػ ى     بهػا

a collocation too: troubles that bring heartache on 

someone. 
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F- الػ زؽ is rendered into daily bread, an expression quoted 

from the Christian lord prayer from the New Testament, St. 

Mathew, chapter 6-9-13 P. 853 "Give us this day our daily 

bread". "Daily bread" describes a tangible food rather than 

the idea of food. The translator did not use the word 

livelihood: an abstract noun meaning الػ زؽ  ،المملشػل , but chose 

to use a popular expression in English to connect his 

audience in a major way. 

G-   سػقوف الػ في is rendered by the translator as hook of fate 

conjuring the image of death widely used in English as a 

figure carrying a sickle to harvest lives. It is interesting to 

note that  ال مػػل يالػػ في in Arabic are synonyms: the same 

meaning expressed by different words. The translator used a 

metaphor "Fate' from Greek mythology carrying a hook to 

cut off the span of human life. 

6- Unusual word order characterizing literary language 

Verse number one:  Thy toiling stint سد  حناؾ ل  

comes not instead of saying does not 

come 

Verse number two: Seest thou not glimmer stars of night 

Verse number three:  س   اض   يسطو anon he plungeth the  
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bellying  

net his eager glances strain 

instead of saying:  

the bellying net strain his 

glances    يعلنو ص تزؿ 

 ل مل الشبمل 

Verse  number five:  When buys that fish of him a  

man التاعو ينو 

Verse number eleven:  Thy daily bread to find  

Verse twelve:  Makes glad the hind 

Verse fourteen:        When low the falcon falls   ذا سػػقط 

 البازات 

Verse fifteen:  Losel Carle height of luck designed 

7- anaphora: repetition of the same word (s) at the 

beginning of successive clauses or lines of poetry: 

Verse number one:  O toiler...thy toiling  يا  اونان .. لسد  حناؾ 

Verse number seven:  I went, I find 

8- isocolon: balance of two clauses of equal length 

Example: 

Verse number two:  Seast thou not the fisher seek afloat  

upon the sea 
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His bread while glimmer stars of 

night as set in tangled skein  

Verse number four:  Till Joying 

Most of the lines of verse are of equal length as the 

translator says "I have preserved the balance of sentences". 

(Translator's foreword, Arabian Nights with introduction 

and explanatory notes, Richard Burton Volume I, 1966 

Khayat, Beirut, P. xiii).  

9- Use of Christian biblical verbiage 

Example: 

Laud to the lord is a translation meant to be equivalent 

to the Moslem religious expression.  سب اف ربي 

The recognized as adequate translation of  سػب اف رلػك is: 

، سورة الداةات 082سب اف رلك رب المزة ع ا يدنوف،  يل   

Glory to thy lord, the lord of honor and power from 

what they ascribe 

ف. مح   تقي ال يو اللالي، يف. مح   حاو  اف، ت  ل يما  القػ  ف المػ  ،  :ت  ل
 ىػ.0407 ،الناش ، مج ع الم ك ةه ، الم ينل المنورة

The same  سػب اف رلػك رب المػزةis translated as "Glory to thy 

lord, The Lord of Honour and Power! (He is free from what 

they ascribe (To Him)! By Yousuf Ali in his translation 



 

Arabian Nights: The Tale of the Fisherman 

 

51 

accredited by the Moslem world in The Glorious Kur'an  فار

.ىػ0003النم ، الق  ف المجل  الم   ، ليريت،   

Another example is the expression: daily bread 

employed by the translator as equivalent to الػ زؽ   expression is 

quoted by the translator from the aforementioned well 

known Christian prayer: lord prayer: "Give us this day our 

daily bread" St. Mathew, chapter 6-9-13. 

10- Zeugma using the same verb with two very different 

objects Example: And dooms one toil and other eat. 

11- Apostrophe: highly charged emotional comment 

frequently shown in successive lines beginning with 

"O" or "Alas". 

Example: 

Verse number seven: O troubles of the world  ح سل ال ى   يا  

12- Adnominatio: repetition of the same word in a 

different form , Example: 

Verse number seven:  Forbear...forbear  

Verse number eight: Bread-breadless  

Verse thirteen:   Bear downfall-bearing up to high 

Verse number eight:    Form one most Ruthful to the  

ruthlessest 
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13- Parison: balance of two clauses of corresponding 

syntactic structure, 

Example : 

Verse number nine: For neither handcraft brings me nor fate  

   allots 

Verse number fifteen: Great of soul and mind height of luck  

      designed 

Verse number eleven:  Nor loose nor bind Nor pen nor writ 

14- Ploce: repetition of the same word or phrase, 

Example: 

Verse number eleven:  Nor loose nor bind 

Nor pen nor writ 

Verse number twenty-three: Shall hap what hapt to umi 

Amir's three: neighbor 

Verse number twenty-two: We wrought them weal, they 

met our two: weal with ill 

15- Paromoion: deliberate patterning of sounds within the 

clause . Example: verse number fifteen: 

Great of soul and mind Height of 

luck designed 

16- Gradatio (climax): the final word(s) of one clause 

repeated at the beginning of the following clause. 
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Example: 

I went to seek my daily bread, I find that breadless I 

must fare. 

17- Metaphors in English 

A- Stars of night as set in tangled skein   يمذوـ ال لل محتبمل  

C- Forbear o troubles of the world يا ح سل ال ى  لنى    

Pardon an ye nil forbear  ي  ف ص تمني ةمن  

- Breadless I must fare is an inadequate translation of 

 يو الله ال زاؽ حل  يشبو ال زؽ لال يو ياتوفى رزسي تو 
The Arabic metaphor رزسػي تػوفى is lost in the translation 

due to the mismatch of though patterns between Arabic and 

English. E-thou, canst, nor loose, nor bind, 

حلػػػ   ف ىػػػيه المنايػػػل لالم للػػػل تشػػػبو تدػػػ ي  شػػػ وف ايلػػػاة لايػػػل  ،لا حػػػل لػػػ يك يلا رلػػػط
 يال لط 

F- When low the falcon falls withal the mallard wings the 

wind 

 امرط  البازات يارتنع البط لالم للل، لنايل عو ذؿ الم   يس فف ال  ل .
G- ummi-Amir's neighbour (in the footnotes P. 43 a 

nickname for the hyena, which bites the hand that 

feeds it) 

مجػػير لـ عػػاي  لنايػػل عػػو الػػيي ياػػاع  ال  ػػل  ةلماة ػػو لالشػػ ، يىػػو شػػبلو لقػػول : اتػػا شػػ  يػػو 
 لحان   للو.

H- He drains the cup of woe ere eve he see 
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 يتج ع ل س المماره
4- Imagery selection by user of the language 

The use of imagery in the verses derives from: 

 A- The Quran 

، 7مذوـ ال لل محتبمل   الم للل يقتبال يو الق  ف الم  ، سورة الياريات  يػل  يثاؿ:
لي الطػػػ ؽ الػػػت تاػػػير ةلهػػػا الموالػػػجم، لتناػػػير يػػػو لتػػػاب   ،)ذات ايبػػػك( :يىػػػو سولػػػو تمػػػا 

، 0957حاػػػػػو مح ػػػػػ  مخ ػػػػػوؼ، فار  ػػػػػ يات القػػػػػ  ف، فيشػػػػػا،  :ت القػػػػػ  ف، تػػػػػ لل ل  ػػػػػا
يلػيلك  ،لي  لوطهػا يشػتبمل ،(set in tangled skein. ت  ها الم       )335ص

 س ـ  ورة مجازيل مخت نل عو الأ ل.
 يثاؿ: يلا ايو يالأرزاؽ  لا يقا ، ة رض بها  دجم، يلرض بها س ط.

 .(يالمقا ات لي ان )، 4لم  ، سورة الياريات  يل النم ة يقتبال يو الق  ف ا
….. angels who distribute provisions, rain and other 

blessings by Allah's command. 

ت  ػػػل يمػػػا  القػػػ  ف المػػػ  ، ف. مح ػػػ  تقػػػي الػػػ يو الػػػلالي، يف. مح ػػػ  محاػػػو  ػػػاف، 
 ىػ.0407الناش ، مج ع الم ك ةه ، الم ينل المنورة، 

B- The Hadith 

 الطلبات يلا يخطو. ى يطوؼ الأرض ش سان ييغ لان ي    يمطيريثاؿ: ةط
This bird shall overfly the world from east to furthest 

west And that shall win her every wish though ne'er she 

leave the nest 

يلػو تػػول ت  ع ػػى  باػػل يػػو حػ ي  ال سػػوؿ، مح ػػ ،  ػ ى الله ع لػػو يسػػ  :النمػ ة يقت
خما ػػان يتػػػ يح لطانػػػاي )ريػػاض الدػػػايين، يػػػو   يالله حػػا تول ػػػو لػػ زسم  ل ػػػا يػػػ زؽ الطػػير تغػػػ 

 للاـ سل  الم س ين(.
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C- The repertoire of popular proverbs 

 يثاؿ: لل  اىل   الث يا يل  عاص يتا .
How many fools the Pleiades reach  

While darkness whelms the wise and ware 

 للو الث   يو الث ياييالنم ة لالم للل يقتبال يو المثل الااو : 
 يثاؿ: مجير لـ عاي  )اتا ش  يو لحان   للو(

 يجاز  ل ا  وزي مجير لـ عاي    ييو ينمل المم يؼ   غير لى و 
To him who benefits unworthy wights 

Shall hap what hapt to Umi-Amir's neighbor 

(meaning the "Mother of Amir" a nickname for the hyena, 

which bites 

the hand that feeds it.) 

 النم ة لالم للل لي ان يقتبال يو الأيثاؿ المم يةل 
5- Particular Choices of User of Language 

1- Linguistic Choices 

a- The use of And in the capital letter to connect lines of 

poetry, literally mirroring the Arabic and Jostling ideas 

together. 

b- Changing the passive voice into active voice, thus 

emphasizing a subject that the Arabic original did not 

spell out. 

2- Culture related choices 

a- Changing the Arabic word المقاػ ات in the original which 

means angles giving shares of livelihood by the 
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command of Allah into the pagan Greek mythological 

figure of fate in the translation. 

b- Describing fate as evil, thus bringing in an idea in total 

conflict with Arab Moslem culture. 

 In the religious tradition. 

لا عػ ي  يلا طػيرة ييمجبػلم النػ ؿ، سػالوا ييػا يساؿ رسوؿ الله  ػ ى الله ع لػو يسػ  : 
 (590)رياض الدايين يو للاـ سل  الم س ين، ص يالن ؿق ساؿ: ل  ل طلبل

3- Improvisation: 

The translator added a paragraph and lines of poetry 

that do not exist in the original: paragraph on p. 38, starting 

with "Then quoth he, up and to it, I am sure of His 

beneficence, Inshalla! So he continued when thou art seized 

of Evil Fate, assume the noble soul's long suffering: 'tis thy 

best: complain not to the creature, this be 'plaint from one 

most Ruthful to the ruthlessest". 

4- Inconsistency 

The translator is inconsistent as he sometimes 

transliterates الله into Allah in English and, at other times, 

translates the word into God. 

He transliterates  المن يػ as Ifrit at times and as Jinni at 

other times. The word  يػػارف is transliterated as Marid or 

replaced as the Evil spirit. 
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B-The Second Section : Character istics of Language 

in Use 

1- Contrastive analysis of the English and Arabic of the tale 

(Discourse analysis) 

According to David Palermo and Lyle Bourne in 

psychology of language, Foresmand and company Glenview 

Illinois, 1978, page 29 "Languages have a particular set of 

syntactic classes such as nouns and verbs or subject and 

predicate. The assumption is that all languages have some 

commonalities in such a way that any specific language 

maybe seen as only a variant of language in general". 

Discourse analysis "concerns itself with the use of 

language in a running discourse, continued over a sequence 

of sentences and involving the interaction of speaker (or 

writer) and auditor (or reader) in a specific situational 

context". (a Glossary of Literary Terms, M.H. Abrams, 

Prism Books Banglore, India, 1993. 

According to Beekman and Callow in translating the 

word of God, Zondorvan publishing House, 1978, P. 217 

"Lexical items: words are classified into four semantic 

classes. These classes are: Thing, Event, Abstraction and 

Relational. Things are symbolized by nouns, Events by verbs 

and Abstractions by modifiers, but there are many 

exceptions. Abstract nouns are one exception. An abstract 
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noun is a noun, which symbolizes an event or an abstraction, 

not a thing. Abstract nouns represent a mismatch between 

the semantic classification and the grammatical 

classification. 

Languages differ considerably in the extent to which 

they use abstract nouns and how and when new ones may be 

formed. Some languages have current, productive 

derivational processes for forming certain types of abstract 

nouns. For example, in English the suffix-ing is a productive 

suffix forming nouns from verbs, a statement using an 

abstract noun may have a clearly defined focus." 

ييم ػػػػوـ لف لػػػػلس الػػػػنظ  سػػػػو   :0ص ،لإعجػػػػازيقػػػػوؿ الج  ػػػػا    يػػػػ  ل فلاوػػػػل ا
تم لػػػا الم ػػػ  لم ػػػها لػػػبمض ي مػػػل لم ػػػها لاػػػبجم يػػػو لمػػػض، يالمػػػلاـ:  ػػػلاث اسػػػ  يةمػػػل 
يح ؼ يل تم لا ةل ا للنها ط ؽ يم ويل يىػو يػا يمػ ي  لا ػل لساػاـ: تم ػا اسػ  لاسػ ، يتم ػا 

 اس  لنمل، يتم ا ح ؼ به اي.
، ـ0930 ،ف. زلػػػػي يبػػػػارؾ :تحقلػػػػا ،مػػػػيراءةل ػػػػا يقػػػػوؿ  لػػػػ اىل  لػػػػو المػػػػ ي    ال سػػػػالل ال

: يي ف حايل    يل رسالل لي  نشاء لتػاب ةػزف 09يطبمل فار المتجم المد يل لالقاى ة، ص
 ذا ع حػ  يالم  ػل لمبػارة  ذا سػن  ، ة  ػا يػ  لػك  ال نظل سبل لف تخ  هػا  لػزاف التدػ ي 

نم   لح ػػى يػػو يوحػػع يمػػوف مخػػ ج المػػلاـ  ذا حاػػجم لنػػا ةاعػػل لحاػػو يػػو لنػػا لةمػػل ياسػػت
ةم  ، يلفر الألنػاظ   ليالنهػا يلع حػها ع ػى يمانلهػا يس بهػا ع ػى  لػع ي وىهػا حػتى تقػع 

 يوسمها.
(Sager, Dungworth, McDonald, English special 

languages, Brandsletter Verlag, 1980, P. 219) explain that 
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"Nominal groups of words in English are carriers of 

condensed information". 

ييػػػػيل  ف.  ػػػػب ي الدػػػػاا   لتػػػػاب يفراسػػػػات   ةقػػػػو ال غػػػػل، ينشػػػػورات  ايمػػػػل 
الدػػػ ةلوف يال غويػػػوف يت ػػػ  وف   الأسمػػػاء يىػػػي الدػػػلل الألثػػػ  ي ،337ص، 0992البمػػػ ، 

 .(يالم للل)شلوعان   ال غل 
و  يػو الأةمػاؿ، يلو مذزـ ل ا  زـ الأياول لػ ف الأسمػاء لسػ :334ص  ييتالع ساولان 

 ة ل ل لقوتها ياستغناوها عو الأةماؿ يحا ل الأةماؿ  للها.ةجم وىا لا ع ى الأةماؿ 
مػوف لالت ػايو نتػاو  ت ثحل   ف النمل عن  الم ب ىو ايػ ث يفلالتػو ع ػى ايػ 

   .64النم ، الاهل ي، ص
يالنمػػػل عنػػػ  الػػػو يمػػػلئ يػػػ ؿ ع ػػػى شػػػل ين: ايػػػ ث يالزيػػػاف، شػػػ ح الن دػػػل، الػػػو 

 .00، ص0ئ، جيمل
ييم ػػوـ لف الاسػػ  يػػا فؿ ع ػػى يمػػنى   نناػػو يص يقػػ ف لزيػػاف يىػػو يمػػوف لمػػػين لي 

 .9-7ص، ص 0يمنى، همع الوايع، ج
يالمػػين ل ػػا ىػػو يمػػ يؼ، يتشػػمل ع ػػى الػػييات لزيػػ  ي البدػػ ة يلػػيلك تػػ  ل ةلػػو 

 سماء المج فة.الأشلاء، يالممنى س  ي ؿ ع ى يمنى يو المما  لالقلاـ يالقموف يليلك ت  ل الأ
، ل ػػػا   القلػػػاـ يالقمػػػوف، يالمدػػػافر يالاسػػػ  سػػػ  يػػػ ؿ ع ػػػى حػػػ ث  ذا لػػػاف يدػػػ ران 

 (.63لح اث الأسماء )الب   الن وي عن  الأ وللين، يدطنى  اؿ ال يو، ص
، المدػ ر، ل ػا يقػوؿ 085يييل  ف.  ب ي الداا،   فراسػات   ةقػو ال غػل، ص 

يالنمػػل يػػ ؿ ع ػػى حػػ ث يزيػػو، يالأسمػػاء المشػػتقل الأسػػتاذ الأةغػػا ،  ػػا يػػ ؿ ع ػػى حػػ ث، 
تػػػ ؿ ع ػػػى حػػػ ث يزيػػػو، يػػػع زيػػػافة  الثػػػل لال لالػػػل ع ػػػى الناعػػػل لي المنمػػػوؿ لي التن ػػػلل لي 

ت يو المدػافر الػت يالمماف، ةهيه المث ة يو المشتقات الت  م   ل غل سمتها، يي انتها ل 
شػتقاؽ ينبغػي لف تمػوف لػين المدػافر ، يلمو يوازنػل الم  ػاء   ل ػل الاىي  لمان لسماء يماف  
 يلين الجواى  الت ىي لسماء لعين. الت ىي لسماء يماف  

يليلك ن  س التشػالو لػين تقاػل ات المػلاـ يتح لػل الخطػاب لػين الإمذ لزيػل يالم للػل 
ييظه  لنا لف الج  ا  س  لخص تح لل الخطاب اي ي  اليي اشته  لم ه لقػ يف لقولػو يىػل 
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ؿ: ىيه ال نظل ةدػل ل  لا يىػو يمتػبر يمانهػا يػو الػنظ  يحاػو يلاءيػل يمناىػا تج  لح ان يقو 
لأف الألنػاظ لا تتناحػل يػو حلػ  ىػي للنػاظ مجػ فة  لمما   اراتها، ية ل ي اناػتها لأ وتهػا

نى يلا يػػػو حلػػػ  ىػػػي ل ػػػ  ينػػػ فة، يلف الألنػػػاظ تثبػػػ  لػػػا الن ػػػل ل ي لاةهػػػا يػػػو يلاءيػػػل يمػػػ
 (.78ال نظل لممنى الت ت لها، فلاول الإعجاز، ص

يي ػػػػع سػػػػلبويو النقػػػػاط ع ػػػػى ايػػػػ يؼ   الأسػػػػ وللل الم للػػػػل حػػػػين يقػػػػوؿ:  ف المػػػػ ب 
عبػػ  الاػػلاـ ىػػاريف،  :، تحقلػػا0)سػػلبويو، ج يقػػ يوف الػػيي للانػػو لىػػ  لػػ  يىػػ  لبلانػػو لعػػنى

 .(34، ص0966ليريت، عاص المتجم، 
نلػ  الثبػوت للن ػا ينلػ  النمػل التجػ ف يالاسػت  ار، ل ػا يحل   ف الاس    الم للػل ي

ص  خ ػاء   لتػاب )التو لػو البلاغػػي ل قػ اءات الق  نلػل، ل ػػ  سػم ، فار النه ػل، فيف تػػاري
يالنم لػػػل تػػػ ؿ ع ػػػى تجػػػ ف  ،سملػػػل يػػػ ؿ ع ػػػى الثبػػػوت يالاسػػػتق ار، ةػػػإف التمبػػػير لالا98-97ص

  مايل الم للل.اي يث يالاست  ار، ليلك ن   لف النص الأ  ي ل 
لأنهػا تػ ؿ ع ػى الثبػوت يالاسػتق ار لافوػان لالاسػ  لإظهػاره، ل ػا  يسملػلياػتا ـ الج  ػل الا -0

 يو ايمايل: 09 اء   ي   المن ي ، ص
لالمػػػػػياري، ير  ػػػػػين    يليػػػػػ    ،ير ػػػػػلاه   الػػػػػ اب، لػػػػػ لس لالقبػػػػػل ،رلسػػػػػو   الاػػػػػ اب

الإل يا، يعلنػين لالاػ ا ين، ييظهػ ه لالدواري، ية  لالمغارة، يلسناف لايجػارة، يينػا ير لػ
 لشم  لغير.

....whose crest touched the clouds while his feet were on 

the ground. His head was a dome, his hands like pitchforks, 

his long feet as masts and his mouth as big as a cave; his 

teeth were like large stones, his nostrils ewers, his eyes two 

lamps and his look was fierce and low 

ياػػػتا ـ الج  ػػػل النم لػػػل:   ي ػػػ  المشػػػاى  الػػػت تمػػػبر عػػػو اي لػػػلي لأنهػػػا تنلػػػ  التجػػػ ف  -3
 .يالاست  ار

ةتمػػ   يغطػػس ع لهػػا، ي ػػار يمػػالج ةلهػػا،    لف ط مػػ  ع ػػى الػػبر، يةت هػػا ةو ػػ  
 يو ايمايل. 09ةلها س ق ا، ص
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Thereupon he stripped and, diving down to the net, 

busied himself with it till it came to land. Then he opened 

the meshes and found therein a cucumber shaped Jar of 

yellow copper, ... 

يتت ػػ و نهػػا ىافةػػل لياػػتا ـ الأةمػػاؿ الملا لػػل، الػػت تحتػػاج    شػػاص يقػػوـ بهػػا، ل ػػا  -4
يمػػا  اي لػػل يالانتقػػاؿ يالقػػوة يتجاػػ ت يػػو  لالػػا يػػا احتا ػػ   للػػو اي لػػات يػػو سػػوة ذات 

 طبلمل يناسبل.
نو ل  ج سملنان يعالج ال  اص    لف ةمو عو الق ق  يحطو ع ػى الأرض يىػزه    

 يو ايمايل. 09ص ،للنم  يا ةلو
And taking out a knife he worked at the lead tile he 

had loosened it from the Jar; then he laid cup on the ground 

and shook the vase to pour out whatever might be inside. 

ياتا ـ الأةماؿ البدػ يل الػت ت سػ  يشػه ان ينظػوران ليػاـ علػلم القػارئ ي  مخل ػل الماػت ع  -5
 ف    لاوو يا ع يي  :لتشمل يشه ان ي   ان يثاؿ ذلك  يريرة المن ي  يو ف ا

There came forth from the Jar a smoke           ج يو الق قػ  ف ػاف  
                                         
Which spired heavenwards into aether  م     عناف الا اء  
And which trailed along earth's surface  ييشى ع ى ي و الأرض 
till presently, 

Having reached its full height, the  يلم  ذلك تمايل ال  اف يا ت ع 
thick vapor condensed 

….., and became an Ifrit    انتنض ةدار عن يتان   
 استا ـ لغل  ا  الإنااف مجازان ل تمبير عو الق ا النناي. -6
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physical body language metaphors express psychological 

pain: 

His side muscles quivered    ارتم ت ة اودو 
His teeth chattered            ا طم  لسنانو    
His spittle dried up                                             نش  ريقو  
And he became blind about what to do                  ع ػي عػو ط يقػو
         

لػػػنص الأ ػػػ ي ل  مايػػػل الم للػػػل الم يػػػ  يػػػو الأسمػػػاء المجػػػ فة، ل ػػػا يقػػػوؿ شػػػ ح ياػػػتا ـ ا -7
تػوارف يمػاف ) :  ف ذلػ  المدػ ر  نزلػل المج ػل007المندل    نمل الإع اب، الجزء ال الػع، ص

ل م  ل فيف ت  ل  لح ىا(ي لأف المد ر لت ل النمل اليي ناجم    ةاع و يالمنمػوؿ الػيي 
 و.ةمل لو، يالناعل اليي ةم 

This is a strange manner of daily bread  ف ىيا ال زؽ عجلجم  
We wrought them weal they met our weal  ةق نػػػػا  ػػػػللان سػػػػال وه
 ل  ه 
with ill 

Forgive me this my death as a generous         لعػ  عػلم  ل ايػان لمػا
عتقتك                 ل reward for having freed thee 

لاحػػػو لف ال  ػػػل حولػػػ  )الػػػ زؽ( الاسػػػ  المجػػػ ف لالم للػػػل    يػػػافة ي  وسػػػل )الخػػػبر يي
اللػػػػويي( للن ػػػػا )الج لػػػػل لالم للػػػػل  مػػػػنى الممػػػػ يؼ(    يػػػػا يقال ػػػػو لالإمذ لزيػػػػل يػػػػو اسػػػػ  مجػػػػ ف 

(weal الاسػػػ  المجػػػ ف    يػػػا يمػػػبر عػػػو يػػػافة ي  وسػػػل لي ػػػان )ييت ػػػوؿ الإلػػػ اـ  مػػػنى ل يػػػي ) 
(rewardمػػػنى  الم  ) ماةػػػ ة، يل اػػػلاؽ للػػػبر الأ ػػػ    القػػػ ار الػػػيي يتاػػػيه المػػػ      للنلػػػل

 نقل الأسماء المج فة يو لغل    ل   .
اسػػتا ـ  ػػلغل المنمػػػوؿ المط ػػا لغػػ ض التوللػػػ : ع ػػى لاػػاف المن يػػػ  يذلػػك يثػػل سولػػػو:  -8

  بان ش ي ان لتولل  يمنى الغ جم.غغ ب  
Thereupon I waxed wroth with exceeding wrath Emphatic 

Form 
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 ر الم  ل.يمذ  لف ال  ل ىنا تق   الأ ل لاستا ايها  لغل ياتقاة يو ننس  
... .wroth/wrath  

 )غ ب  غ بان( ة اتقاة يو ننس الجير. :ل ا   الم للل ةم  ل )غ بان(   سولو
 الوزف ينل  المبالغل  ااستا ـ النمل ع ى يزف اةتملي لأف ىي -9

 carried me off  .....                   احت  و  

فسلقػػل: النمػػل اط ػػع يػػ ؿ ع ػػى لف الدػػلاف  ال غػػل تظهػػ  ظػػلالان يػػو الممػػنى لتجاػػل  يمػػاف   -02
:   عػػػالج    لف   دػػػها يلط مهػػػا    ذىػػػجم لالشػػػبمل يػػػو يمػػػاف يػػػنانض    يمػػػاف عػػػاؿ  

 .البر
….. and haled until he drew it upon dry land 

Nuances of Meaning 

اسػػتا ـ النػػاء لػػ يف يه ػػل ل تمبػػير عػػو تغػػيرات اي لػػل: ةو ػػ ىا، ةجػػيبها، يلانػػ  سػػ   -00
 ،سػػبق  لالنمػػػل  ػػػبر، ةقػػػ  اسػػػتا يو الػػػنص الأ ػػػ ي ل  لالػػػل ع ػػػى المه ػػػل،    ػػػع  لطانهػػػا

 ة   يق ر ع ى ذلك، ةيىجم لالط ؼ    البر. ، قل ل، ةجيبها اةو  ى
....and waited till it settled to the bottom.... then he 

gathered the cords together and haled away at it but found it 

weighty, and however much he drew it landwards, he could 

not pull it up, so he carried the ends ashore... 

يػػا تػػ ف المايلػػل  اسػػتا اـ ال غػػل المايلػػل     انػػجم الم للػػل الندػػ ى   الػػنصي  ذ غالبػػان  -00
   الغ لاف الماطني.عل تمبير عو يشا

Diglossic use of language in the original: colloquial 

and standard Arabic interplay in the tale as it is addressed to 

the crowds who affect the oral narrating process. Instances 

of emotional distress and psychological turmoil herald code-

switching as between the standard and colloquial usages. 
 يص يقل لاف ر ل  لافان  –لاف ر ل  لاف   –يا  بار  –يا لمل   –سبل   –ي ل  
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تم ار يشه  الدل  ي ة لم  ي ة يمثل نوعػان يػو الإيقػاع الموسػلقي ع ػى ياػتو  الشػمل  -03
 يليلك ياير الا ف    ينتهاه. ،ت  يران لبيران   ننس المات ع يالممنى ييخ ا

Repetition of the fishing scene time and time again 

creates rhythm in form and content impacting on the listener/ 

reader, thus stimulates a certain mood in the minds of the 

addressees and pushes the narration forward. 

 Rhetorical embellishment of Saja (الز  ةل ال نظلل )الاجع -04
ي  ع الاجع ىيا الا ف الم    يي ل   للو يو حاو الدنمل ي وفة التمبيري حلػ  
 – ف ىيه الم  ات المت لقل تاتق    الػيال ة ل سػ   ػورة، يتاػتهوي ا ذاف يثػل: سػ اب 

 سبل . –ي ل   –ت اب 
As mentioned in the previous section under poetry the 

translator when possible employed alliteration to mirror the 

Arabic Saja, for example: wise and ware, falcon falls, wings 

wind. 

 استا اـ لاف التايل ال الل ع ى تداـ اي ث. -05
Use of existential there. 

"Existential sentences are principally those beginning 

with the unstressed word there and are so called because 

when unstressed there is followed by a form of the verb be, 

the clause expresses the notion of existence." (University 

Grammar of English, Randolf Quirk Sidney Greenbaum, 

Geoffrey Leech, Longman, 1973, P. 14) 
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 وإذ تخبرنا الحكاية أنه:
 لاف ر ل  لافان يلاف طاعنا   الاو

There was a fisherman well stricken in years 

يقوؿ الشل  محي ال يو لو ع بي )ة انل الت ييل فراسل   ت ييل القػ  ف، محػي الػ يو 
( 353، ص0988ا ػػػػػ  حايػػػػػ  للػػػػػو زيػػػػػ ، الم لػػػػػز الثقػػػػػا  المػػػػػ بي، لػػػػػيريت، ف. ن ،لػػػػػو عػػػػػ بي

يالمو ػػوفات الم لبػػل يػػا ىػػي  لا ل  ػػات  للػػلي ةالم  ػػل الإللػػل )لػػو( تدثػػل الأيػػ  الإلػػي الػػيي 
يػػػو ىنػػػا  ػػػاء   ايمايػػػل لػػػاف ر ػػػل  ػػػلافان حاػػػجم الػػػن ط  .عنػػػو  ػػػ رت لعلػػػاف الم منػػػافي

الإلػي لػو ةمػاف ر ػل  ػلافان يلػاف طاعنػان   الاػو النم ي ل غل الم للل لي لابجم يو الأي  
نػو لػلس الو ػوف  لا ىػيا ال للػجم، يالتػ ا ل لػين عنا ػ   لا ػػل ليلػاف ... الخ ييػ   الػو عػ بي 

ل تدثػػل الملاسػػل يال الطػػل لػػين الػػيات لػػلوىىػػي: الػػيات الإللػػل )الماػػن   للػػو( يالمػػاص )الماػػن ( يالإ
 .(353، صوننا الإللل يالماصي )الم  ع الاالا

The English parallels the Arabic: there was a 

fisherman... similar variations of this phrase are used in 

English fairy tales like: there once lived, once upon a time 

there was, there was once a fisherman who... etc. 

Thought patterns providing the starting point of a tale 

are shared between Arabic and English in this instance. 

يلػػو زي ػػل ي لا ػػل ليلاف، يىػػو ةقػػير ايػػاؿ،  ،  الاػػو ، يلػػاف طاعنػػان لػػاف ر ػػل  ػػلافان 
 يلاف يو عافتو لف ي يي شبمتو.

Thus providing the narrative with musical rhythm. The 

English provides a "stopover" at the third rendering it at the 

beginning of a sentence: "Now it was his custom. 16-Speech 

Acts: religious expressions: 

16- Speech Acts: Religious Expressions: 
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According to the Cambridge Encyclopedia of 

Language, David Crystal, Cambridge University Press, 

1995, P. 120. 

"The British Philosopher J.L. Austin (1911-1960) 

points out that many utterances do not communicate 

information but are equivalent to action. In such cases, to say 

is to perform. Austin thus called these utterances 

performatives, seeing them as very different from statements 

that convey information (constatives). After (J.R. Searle, 

1976) five basic types of these performatives were 

suggested: 

A- Representatives: the speaker is committed, in varying 

degrees, to the truth of a proposition e.g. affirm, believe, 

conclude, deny, and report. 

B- Directives: the speaker tries to get the hearer to do 

something, e.g. ask, challenge, command, insist, request. 

C- Commissives: the speaker is committed, in varying 

degrees, to a certain course of action, e.g. guarantee, pledge, 

promise, swear, vow. 

D- Expressives : the speaker expresses an attitude about a 

state of affairs, e.g. apologize, deplore, congratulate, thank, 

welcome. 

E- Declarations: the speaker alters the external status or 

condition of an object or situation solely by making the 
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utterance, e.g. I resign, I baptize, you're fired, war is hereby 

declared". 

In the tale the characters use a number of speech acts 

in Arabic at times of emotional distress as they believe these 

utterances would change the reality of the situation that 

caused them psychological hardships . 

  الػػنص الأ ػػ ي المػػ بي يػػت نو الدػػلاف لالباػػ  ل يايوس ػػل يالاسػػتغنار عنػػ يا يوا ػػو 
الدػػلاف ليؿ يػػ ة سػػاؿ: لا  لػػو  لا الله سػػ ل اف نػػبي   يلػػيلك المن يػػ  عنػػ يا رل ،يوسنػػان عدػػلبان 

 لو الا ع يالطاعل للتجنجم المقاب. يس ـ ،الله
A- As the fisherman in the tale sets out to cast his net, he 

violates the cultural decorum and does not pronounce "in the 

name of Allah"  لا  الله ال  و ال حل that according to 

religious tradition, should precede every action, therefore his 

efforts were to no avail and could not catch any fish. 

A widely known Quranic verse reads: 

 (003)سورة ىوف،  يل  .....( يلِ َّوِ غَلْجُم الاََّ وَاتِ يالَأرْضِ ي للَْوِ يػُْ َ عُ الَأيُْ  لُ ُّوُ )
"And to Allah belongs the Ghaib (unseen) of the 

heavens and the earth, and to Him return all affairs 

(foreseen) (Translation of the Meanings of the Noble Quran) 

ت  ػػػل يمػػػا  القػػػ  ف المػػػ  ، مح ػػػ  تقػػػي الػػػ يو الػػػلالي، يمح ػػػ  محاػػػو  ػػػاف، مج ػػػع 
 .323ص ،ىػ0407الم ك ةه ، الم ينل المنورة، 

The fisherman is expected by the Arabic speaking 

audience and readers to pronounce the declarative speech act 
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"in the name of Allah" لاػ  الله الػ  و الػ حل so that his endeavors 

would be successful. The teachings of the prophet point out: 

لا  الله الػػػ  و لػػػػيلا يبػػػ ل ةلػػػو  سػػػاؿ النػػػبي  ػػػ ى الله ع لػػػو يسػػػ  : لػػػل ليػػػ  ذي لػػػاؿ
الػػ حل ي لسطػػع )الػػ عاء الماػػتجاب يػػو الاػػنل يالمتػػاب، ل ػػ  عبػػ  الجػػواف، يمتبػػل الػػو القػػل ، 

 (.34ص
يييقػػ ـ لنػػا الشػػلخ محػػي الػػ يو لػػو عػػ بي تػػ ييلان  ع اللػػان ل باػػ  ل ع ػػى لنػػو  ػػبر التػػ اء 

ا  ػػػبر التػػػ اء ي ػػػ   يىػػػو محػػػييؼ تقػػػ ي ه ظهػػػور المػػػاص: لػػػاف لاػػػ  الله الػػػ  و الػػػ حل  عنػػػ ن
التػػ اء المػػاص يظهػػوره، لػػ ف يقػػوؿ: ظهػػور المػػاص لاػػ  الله الػػ  و الػػ حل ، لي لاػػ  الله الػػ  و 
الػػ حل  ظهػػ  المػػاصي )ة اػػنل الت ييػػل، فراسػػل   ت ييػػل القػػ  ف عنػػ  محػػي الػػ يو لػػو عػػ بي، ف. 

 (.423، ص0998نا   حاي  للو زي ، الم لز الثقا  الم للل، ليريت، 
ةالباػػ  ل تػػ ؿ ع ػػى اةتتػػاح الو ػػوف، يسػػ   م هػػا الله   ليؿ لػػل سػػورة يػػو القػػ  ف، ي

ةالمػػاؿ    الػػ  و لأ ػػل الباػػ  لي ةهػػي لشػػ   )الم  ػػع الاػػالا،  ةهػػي ل اػػورة لالنلػػل ل م ػػلي
 (.425ص

B- When the fisherman's net caught a dead donkey he felt 

sad and declared his belief: 

 لا سوة  لا لالله الم ي المظل  لا حوؿ ي 
There is no Majesty, and there is no Might save in Allah 

the 

Glorious, the Great!. 

Thus the fisherman relinquished his will into the will of 

Allah. 

This speech act stems from teachings of the prophet: 
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يللا لفلػػػك ع ػػػى ل  ػػػل يػػػو تحػػػ  المػػػ ش يػػػو لنػػػز  :يسػػػ  سػػػاؿ النػػػبي  ػػػ ى الله ع لػػػو 
الػػ عاء الماػػتجاب  .ةلقػػوؿ الله: لسػػ   عبػػ ي ياسػػت  ي ،الجنػػلق تقػػوؿ لا حػػوؿ يلا سػػوة  لا لػػالله

 (.07ل   عب  الجواف، يمتبل الو القل ، صيو الانل يالمتاب، 
C- In his grief, the fisherman recites poetry relating to his 

state of affairs and exclaims: 

 ةهيا يدل  يىيا ي لل الا مل   سب اف ربي يمطي ذا يل ـ ذا 
Laud to the Lord who gives to this, to that denies his 

wishes. And dooms one toil and catch the prey and other eat 

the fishes. 

 ، تمػػػا  لرلػػػع: سػػػػب اف اللهلحػػػجم المػػػػلاـ    الله :سػػػاؿ النػػػبي  ػػػ ى الله ع لػػػػو يسػػػ  
 (.04، صنناو يالله للبر، لا ي  ؾ ل يهو ل لت )الم  ع ،يلا  لو  لا الله ،ياي   لله

D- As the fisherman is poised to cast his net for the 

second time, he realized he had to pronounce لاػ  الله in 

the name of Allah, however he did not say  لاػ  الله ليلػو

 ,as religious tradition would require him to ي  ػػ ه

because initially he did not pronounce "in the name 

of Allah". 

 ذا للػػل يرحػػي الله عنهػػا سالػػ : سػػاؿ رسػػوؿ الله  ػػ ى الله ع لػػو يسػػ  :  عػػو عاوشػػل
 تما    ليلػو ة لقػل لاػ  الله ليلػو لح ل  ة ليل  اس  الله تما ، ةإف ناى لف ييل  اس  الله

. )ريػػػػاض الدػػػػايين يػػػػو لػػػػلاـ سػػػػل  الم سػػػػ ين لايػػػػاـ النػػػػويي، فار المتػػػػاب المػػػػ بي، يي  ػػػػ ه
 ليريت، فيف تاريخ(.
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سػػػ   رليػػػ  ر ػػػلان يػػػو ليػػػتي :ي  حػػػ ي    ػػػ  سػػػاؿ ال سػػػوؿ  ػػػ ى الله ع لػػػو يسػػػ  
زاف الماػػ   اللػػويي، عبػػ  الله احتوشػػتو الشػػلاطين ةجػػاء ذلػػ  الله ةطػػ ف الشػػلطاف عنػػو. )لتػػاب 

 (.020ص ػ،ى0428الجار الله، يطبمل سنير، ال ياض، 
The tale continues, the fisherman's net caught this time 

an earthen pitcher and this poor man was now in a state of 

emotional turmoil. 

E- Before casting his net for the third time, the fisherman 

prayed for pardon from Allah asking for his forgiveness (an 

apology), so he may move on and make a living. 

 استغن  الدلاف الله ليلان   محو يا س  يا لو يو ذنجم لعاؽ رزسو.
يػ ف   ف ال  ل لل ػ ـ الػ زؽ لالػينجم يدػلبو يلايساؿ رسوؿ الله   ى الله ع لو يس  : 

الق ر  لا ال عاء، يلا يزي    الم    لا البر )تناير الق  ف المظل ، الو لثػير ال يشػقي، المج ػ  
 (.509، فار المم ةل، ليريت، صالثا 

The fisherman still only found pot shreds and broken 

glass. F- "O my God ! Verily thou wottest that I cast not my 

net each day save four times; the third is done". 

 ال ه   نك تم      ص  لرـ شبمت غير لرلع ي ات، يس  ريل   لا ان.
The fisherman's prayer is a directive speech act asking 

for livelihood from Allah who provides for all creatures. 

لنػػو سػػاؿ:  ف الػػ عاء يالق ػػاء للمت جػػاف حػػ ي  عػػو رسػػوؿ الله  ػػ ى الله ع لػػو يسػػ   
لػػػين الاػػػ اء يالأرض )تناػػػير القػػػ  ف المػػػ  ، الػػػو لثػػػير ال يشػػػقي، المج ػػػ  الثػػػا ، فار المم ةػػػل، 

 (.509ليريت، ص
G- As he was casting his net for the fourth time, the 

fisherman declared in the name of Allah لاػ  الله when 
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the net was entangled at the bottom, he voiced his 

conviction in agony "there is no majesty and there is no 

might save in Allah لا حػػػػوؿ يلا سػػػػوة  لا لػػػػالله again 

relinquishing his will into the will of God believing, his 

Utterance was to bring about a new situation. 

Uttering these speech acts: ايوس ػل يالباػ  ل الاسػتغنار يالػ عاء in 

Arabic brought about a new psychological reality for the 

fisherman and his original audience in Arabic who identify 

with him seeking to make a living. 

H- A new physical reality is created when the Jinni was 

taking shape to start its horrifying encounter with the 

fisherman. The Ifrit upon setting eyes on the fisherman 

declares in a state of fright. 

 لا  لو  لا الله س ل اف نبي الله
"There is no god but the God, and Sulayman is the prophet 

of God. 

I- A little while later, the Ifrit makes a promise (a 

commissive): 

 للش  يا  لاف لقت ك   ىيه الااعل ش  القتلات

Be of good cheer, O fisherman 

"Because of thy having to die an ill death in this very 

hour" 
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Thus bringing about in both occasions a new social and 

physical reality. 

J- The fisherman had forgotten then to voice, upon 

meeting the Jinni, لعوذ لالله I take refuge in Allah! 

Thus, he broke a religious decorum, as the Quranic 

verse reads: 

)سػورة ةدػ  ،  ( نَّوُ ىُوَ الاَِّ لعُ المَِ ل ُ ي يَّا ينَزَغَنَّكَ يِوَ الشَّلْطاَفِ نػَزغٌْ ةاَسْتَمِيْ لاِل َّوِ )
 (.36 يل 

( )سػورة ( يلعَُوذُ لِكَ رَبِّ لفَ لَُْ ػُ يفِ 97يسُل رَّبِّ لعَُوذُ لِكَ يِوْ هَمَزاَتِ الشَّلَاطِيِن ))
 (.98-97 يل  ،الم ينوف

Taking refuge in Allah الاسػتماذة لػالله is a speech act, an 

utterance that could have subdued the Ifrit, which, we are 

told, shakes upon hearing  الاسػ  الأعظػ the most great name, the 

name of Allah, and later on it cannot escape from its cucurbit 

because it is sealed with the name of Allah. 

The conflict between the fisherman and Ifrit was 

resolved when the fisherman decided to use his God-

endowed "human" intelligence and smooth talk the Ifrit into 

a challenge (a speech act). 

The challenge resulted in the Ifrit whooshing back into 

his Jar to be sealed in again vanquished by: 

 عظ  المنقوش ع ى  ان النبي س ل اف.الاس  الأ
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In the most great name, graven on the seal-ring of 

Sulayman A new physical reality ensued for the advantage of 

the fisherman. 

17- Arabic clichés in the original and the Translation 

Arabic clichés abound in the tale, providing readymade 

ideas and concepts for the narrator to artfully employ: 

well stricken in years                                 طػػػػاعو   الاػػػػو
     

of poor condition ةقير اياؿ                 

heavenwards into earth's   عناف الا اء 
earth's surface  ي و الأرض 
last days of the world  الزياف     
depths of the sea    س ار الب 
despite my nose  رغ  لنني 
my life's breath is in my nostrils       )ي    ريحي    س يي )ينا يري 
till judgment-day  اف تقوـ الااعل    
the midmost of the ocean )  يسط الب   )ع ض الب 
I said in my heart  س     س بي 
A passably cunning wit  عقل لايل 
cast about to compass  لفل  لي ان 

18- Intersexuality: 

It is a linguistic phenomenon most evident in Arabian 

Nights. Prose, poetry, proverbs, religious expressions, 

standard and colloquial usage all interplay to create the 

magnificent mosaic of the tale. 



 
Irbid Journal For Research & Studies, Vol. 14, No. 2, 2011 

 

74 

19- Time of Language: 

Standard Arabic is translated into Shakespearen 

English, thus adding the aura of Elizabethan literature to the 

translation to appeal to the listeners and readers in English. 

20- Transliteration: 

The translation naturalized in English some Arabic 

words that have since become part and parcel of English, 

examples: 

Allah الله Wazir,  يزيػ Ifrit   عن يػ Jinni ػلم  Marid  يػارف Um 

Amir   لـ عاي 

21- Connectors 

"Transitional words provide links between ideas and 

sentences by suggesting coming events. They make a 

paragraph flow smoothly as they suggest time sequence and 

locations as well as establish coherence in a paragraph": 

(Regina Smalley, Mary Ruetten, Refining Composition 

Skills: Rhetoric and Grammar for ESL Students, Macmillan 

Publishing Company, 1986, P. l 12). 

Moving from one event to the next, the translation use 

transitional devices such as thereupon, thence, thereat, 

whereupon, a little while, etc. All of these transitional 

devices are placed at the beginning of sentences to move us 

as readers and listeners from one idea to the next. These 
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devices are used to correspond to the Arabic  عن وػي ، عنػ ىا، حلػ 

the adverbs of time. But in the middle of sentences the 

translation used therein and then to correspond to  حلػ and 

 .عن وي  

22- Word Order: 

In the Arabic original, the speaker arranges his words 

starting with the most important element to be emphasized. 

يذلػػػ  سػػػلبويو يػػػا يمنػػػاه لف المػػػ ب  ذا لرافت المنايػػػل لشػػػيء س يتػػػو )سػػػلبويو، الجػػػزء 
 (.34، ص0966الالاـ ىاريف، ليريت، عاص المتجم،  الأيؿ، تحقلا: عب 

In English, “English sentences have a normal word 

order often one noun phrase comes first (the subject) 

followed by the verb and then the rest of the sentence. But, 

in some cases, the normal word order is disrupted, usually 

the disruption arises form a change in the order of the verb 

and the things, which follow it, either by putting the verb at 

the end of the sentence, or by putting one phrase, which 

would normally follow the verb at the front of the sentence, 

instead. Creating unusual word order is a standard literary 

effect”. 

(Alan Durant and Nigel Fabb, Literary Studies in 

Action, Routledge London and New York, 1990, P. 196). 

In the tale there are several examples of inversion 

of subject and verb: 
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….. the bellying net his eager glances     يعلنػػػػػػػػػػػو ص تػػػػػػػػػػػزؿ
08ل مل الشبمل، ص  

Strain P. 38 

Then found he in it a large earthen     ةو ػػػػػػ ىا ةلهػػػػػػا زيػػػػػػ
09لبير، ص  

pitcher P. 39 

 ….. never again will I gainsay thee in لػك للا عػ ت ل ػا  
  09، صسولان 

word P.41 

Quoth he.. P. 41 32ص ...، سػاؿ                                          
              

Said the fisherman, P. 41 32ص ،ساؿ الدلاف             

Rejoined the fisherman, P. 41 32ص ،ساؿ الدلاف      
.... him will I enrich forever, P. 42  30ص ،لغنلتػو    الألػ       

       
... him will I slay, P. 42 30يو   دلم   ىيه الاػاعل ست تػو، ص لل 

       
… die thou must, P.43 06لػ  يػو ست ػك، ص لا                        

     
.... here will I build me a lodge, P. 44   ،07صالو لي ىنػا للتػان  

              
In these waters abideth an Ifrit, P. 44  07ص ،ىنا عن يػ       

            
... and the tale goes on يتات   لنا ايمايل                                 
The ageless tales of Arabian Nights both in the Arabic 

and English versions continue to open new venues for 
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contrastive linguistic research. The rhetorical and linguistic 

techniques of the tales provide tools of crowd control in the 

most subtle of ways. 

To adequately research such tools will provide us with 

guidelines that can prove valuable in media studies as well as 

creative writing and translating. 
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 المراجع العربية
   .لل  لل ل يلل ل، فار المتجم الم  لل، ليريت، لبناف، فيف تاريخ -0
 الو يملئ، ش ح المندل    نمل الإع اب، عاص المتجم، ليريت، فيف تاريخ. -0

ل نشػػ  يالتوزيػػع، البنػػا مح ػػ  )تحقلػػا( نتػػاو  النمػػ    الن ػػو، الاػػهل ي، فار ال يػػاض  -3
 .0984ال ياض، 

للػػو زيػػ  نا ػػ  حايػػ ، ة اػػنل الت ييػػل: فراسػػل   ت ييػػل القػػ  ف عنػػ  محػػي الػػ يو لػػو  -4
 .0988ع بي، الم لز الثقا  الم بي، ليريت، 

 ىػ.0428الله عب  الله، لتاب زاف الما   اللويي، يطبمل سنير، ال ياض،  رالجا -5

 ػػوللين، لغػػ اف، فار ال شػػل  ل نشػػ ،  ػػاؿ الػػ يو يدػػطنى، الب ػػ  الن ػػوي عنػػ  الأ -6
0982. 

يعبػػ  اي لػػ  المبػػافي )تحقلػػا(، نقػػ  النثػػ  لأبي النػػ ج س ايػػو لػػو  منػػ ،  حاػػين طػػو -7
 .0933يطبمل فار المتجم المد يل، 

حاػػػػين عبػػػػ  القػػػػافر، ل ػػػػ  الن ػػػػاة   الب ػػػػ  البلاغػػػػي، القػػػػاى ة، فار نه ػػػػل يدػػػػ ،  -8
0972. 

ل ػ  المػالقي،  :تػ لل  ،ح حػ يؼ الممػا الخ اط ل ػ  )تحقلػا(، ي ػ  المبػا    شػ   -9
 .ـ0985ىػ/ 0425فار الق  ، فيشا، 

 ال يشقي الو لثير، تناير الق  ف المظل ، فار المم ةل، ليريت، فيف تاريخ. -02

 فاييف مح  ، ال لالل ياي لل، فار غ يجم، القاى ة، فيف تاريخ. -00

لقػػاى  الج  ػػايي، رحػػا مح ػػ  رشػػل  )تحقلػػا(، فلاوػػل الإعجػػاز   ع ػػ  الممػػا ، عبػػ  ا -00
 .0987 ،فار المم ةل، ليريت

رحػػػا مح ػػػ  رشػػػل  )تحقلػػػا(، لسػػػ ار البلاغػػػل   ع ػػػ  البلػػػاف، عبػػػ  القػػػاى  الج  ػػػا ،  -03
 ىػ.0302 عب  المزيز، القاى ة،يطبمل ال سي، شارع 

   .   مح  ، التو لو البلاغي ل ق اءات الق  نلل، فار النه ل، فيف تاريخلسم ،  -04

ل غػػػػػل يالج ػػػػػاؿ   النقػػػػػ  المػػػػػ بي، اللاذسلػػػػػل: فار ايػػػػػوار ل نشػػػػػ  سػػػػػ وـ تػػػػػاي ، نظ يػػػػػل ا -05
 ـ.0983يالتوزيع، 
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، المويػػ ، فار الب ػػوث الم  لػػل،  :الاػػلوطي، ال ػػع، تحقلػػا -06 عبػػ  المػػاؿ سػػاص يمػػ ـ
0982. 

 .0992 اا  بل ي، فراسات   ةقو ال غل، ينشورات  ايمل البم ،  -07

 .0972النه ل المد يل،  عب  الب يع لطني، ال للجم ال غوي للأفب، يمتبل -08

 ، يمتبل الو القل ، فيف تاريخ.بعب  الجواف ل  ، ال عاء الماتجاب الانل يالمتا -09

المنػػا  يللػػ ، التبػػايو يل ػػ ه   تشػػملل النظ يػػل ال غويػػل الم للػػل، ع ػػاف، يزارة الثقاةػػل،  -02
0220. 

 .المقت جم، المبرف، عاص المتجم، ليريت، فيف تاريخ (تحقلا) ع ل ل مح   -00

  البػػػاسي مح ػػػ  ةػػػ اف، الممجػػػ  المنهػػػ س لألنػػػاظ القػػػ  ف المػػػ  ، فار النمػػػ ، فيف عبػػػ -00
 تاريخ.

حاػػو ىنػػ ايي، فيشػػا: فار الق ػػ ،  :النارسػي، للػػو ع ػػي، الماػػاول اي بلػػات، تحقلػا -03
 ـ.0987

 ل  لل ل يلل ل، فار الممارؼ  د ، فيف تاريخ.الق  ايي سهير، ل -04

ع اب لالو ىشػاـ، محػي الػ يو المػاةل ي، ةباية ةا  ال يو )تحقلا(، ش ح سواع  الإ -05
 .0996 ،فار طلاس ل  راسات يال  ل يالنش ، فيشا

يبػارؾ زلػي )تحقلػػا( ال سػالل المػػيراء لإلػ اىل  لػػو المػ ي ، يطبمػػل فار المتػجم المدػػ يل،  -06
 .0930القاى ة، 

 .0957مخ وؼ حاين مح  ، ل  ات الق  ف الم  ، فار   يات الق  ف، فيشا،  -07

نظ يػػػػل الػػػػنظ  يسل تهػػػػا الم  لػػػػل   ال راسػػػػات ال غويػػػػل عنػػػػ  عبػػػػ  القػػػػاى  يػػػػ اف يللػػػػ ،  -08
 .0983ىػ/  0423الج  ا ، فيشا، فار النم ، 

. يزارة 490الموسػػى   لػػل، خمػػس محطػػات يػػو للػػ  لل ػػل يلل ػػل، مج ػػل المم ةػػل، المػػ ف  -09
 .0224الثقاةل، فيشا،  ب 

 .0222، الموسوي  اس ، مجت ع لل  لل ل يلل ل، ي لز النش  الجايمي -32

الشػػمبلل، فار  تطػػلاؿ حػػ ب، الت  لػػل النناػػي ل  مايػػا :نت هػػل  ل ينػػو، ت  ػػل -30
 .0985الم يج، 
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النجػػػػار مح ػػػػ  عبػػػػ  المزيػػػػز، التوحػػػػل  يالتم لػػػػل لشػػػػ ح الػػػػو عقػػػػل، يدػػػػ  الج يػػػػ ة،  -30
0976. 

الخدػػػػاوص لالػػػػو  ػػػػلم، لػػػػيريت: فار الػػػػ   ل طباعػػػػل  (تحقلػػػػا)النجػػػػار مح ػػػػ  ع ػػػػي  -33
 يالنش ، فيف تاريخ.

النويي، رياض الدايين يو للاـ سل  الم س ين، فار المتاب الم بي، لػيريت،  الإياـ -34
 فيف تاريخ.

 .0966يف عب  الالاـ، سلبويو، عاص المتجم، ليريت، ر ىا -35

اللالي مح   تقي ال يو ي اف مح   محاو، ت  ل يما  الق  ف المػ  ، الناشػ  مج ػع  -36
 ىػ.0407الم ك ةه ، الم ينل المنورة، 

 .اريختغنل ي، النق  الأفبي اي ي ، يمتبل الأمذ و المد يل، فيف  ىلاؿ مح   -37

القػػ  ف المجلػػ ، فار النمػػ ، يوسػػ  ع ػػي عبػػ  الله )شػػ ح يت  ػػل    ال غػػل الإمذ لزيػػل(،  -38
 ليريت، فيف تاريخ.

Appendix: 

 لل  لل ل يلل ل، فار المتجم الم  لل، ليريت، لبناف، فيف تاريخ
Arabian Nights, Translated by Richard Burton, Khayat 

Beirut, 1966. 
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